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U
T H E AT R E . . .

Singalong affair is
easy on
the ears

" O U N D  O F  T H E  S O U T H "  is a br ight  singalong affair
L )  presented b y  a  bunch o f  fresh-faced young  people

who a l ready  have m o r e  t h a n  5 0 , 0 0 0  mi les o f  t ou r i ng

behind them.  T h e  sound is contemporary w i t h o u t  being
tough on  the  eardrums, and the show at the Joubert Park

Theatre good,  wholesome fami ly  entertainment.

As t h e  t i t l e  ind icates,
the accent is on music. So,
in a  p r o d u c t i o n  t h a t .  i s
essentially a team effor t ,  i t
is n o t  s u r p r i s i n g  t h a t
musical d i r e c t o r  D a m e
Gerber emerges as the star.

As the printed programme is
ret icent i n  d i s c l o s i n g
authorship o f  t h e  var ious
songs, i t  is not always easy to
detect w h i c h  a r e  h o m e
products. I n  the case o f  the
Afrikaans numbers the re  i s
obviously n o  doubt ,  b u t  I
believe M r .  G e r b e r  i s
responsible for the melodies of
many o f  the  others, and i t

be in terest ing t o
pinpoint them.

I do know, however, that he
is to  be credited wi th all the
vocal a n d  o r c h e s t r a l

arrangements. T h e s e  a r e
exciting and lively, m y  on ly
criticism be ing  t h a t  several
need stronger, more theatrical
codas.

The lyrics on the whole are
refreshing, i n t e l l i gen t  a n d
sincere. As is right in a show of
this nature, they are more in
the world o f  f o l k  than t he
world of pop.

Throughout, the company is
more impor tan t  t h a n  t h e
individual. I n  a  cast with no
dominating personalities this is
a good idea, but  there would
be far more light and shade i f
the stage were not  so fu l l  so
much of the time.

As it is, though each number
is rewarding in i ts own right,
the p a t t e r n  b e c o m e s
repetitious. For this reason, the
fact t h a t  i t  i s  d o n e  i n
semi-darkness i n  contrast t o
the u s u a l  b r i g h t  l igh t ing,
"Water for a Thirsty Land" is
visually memorable.

Otherwise, while I remember
such songs a s  "Something
Should B e  Happening" and
"Up With People," I  cannot
recall their presentation.

Ian Hutton's guitar rang the
changes, and so did "Walk On
Through," when Maureen Bird
moved d o w n  i n t o  t h e
auditorium. M o r e  deviations
like t hese  f r o m  t h e  f u l l
company line-up would vastly
improve the production.

There i s  so much musical
worth i n  " S o u n d  o f  t h e
South" t h a t  i t  should b e
exploited to the maximum.


