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C FIA RACTERS

A student at an anclent University

An everlasting college servant
The same

An athlete

A scholar

A poet

Dean of the College
A hcart-throb

A brain-wavc

PAUL WARRIOR

MEMORY

HOPE

JACK MUSCLE
KBITH TREMBLE

TERENC SOUL

MR. PEWTER

Miss EvE AGELESS

MISS SALLY SPECTACLE

The scene is set in thc rooms of Paul Warrior

ACT I

Takes place today

ACT II

Scerre 1 is set in the ycar 1979 as it rnight be

Scene II is set in the ycar 1979 as it will be



PROLOGUE

Enter from stage right totvards stage lef in front of the certain,

Mentory. He is dressed iii an nrdinary set of clothes, Gaggy dark
trousers, like a college scout. Ile carnes a duster. He is a louable,
rascally character. You can't quise place lu;;;. He is inutteriug and

chuckling to himselfas lie wniks.

MEMORY That was good. That was very good. That was
very, very, very good. I'11 ncvcr forget that.
(He catches sigiit cf the audience and casually waves a band)

H'lo. H'lo thcrc. (He 'noves ahead still talking to hitnself)
No. That will live with mc always, that will.
(He sees the audience still lookiuç' nt him. He ttcrns to face them,
arn s on laps, legs wide)

I said H'lo to you once, said it twice as a matter of fact.

Didn't you hear mea What are you staring at me like
that for ≥

( I4Tagglirtg a finger at (hein)

You know, whcn I was a boy I was taught that it was very

rude to stars at strangers. But then of course I'm flot a

strangcr. You and I arc old fricnds, arcn't wc Every one

of you knows me. And I know you. I know ail about you.
We'll stick togcther for life. We have to. That's it, isn't it

Voica (Pro;;; Gel:iuddie curtain) Memory ! Memory !

MEMORY (Shoutfng hack) Coming, Sir. Shan't be a minute,
Sir. (Talking to audience) That's nie. Old Mcmory. That's
my naine. And that's my nature. They can't do long

3



4 WE ARE TOMORROW

without me. Every generation it's the saine thing. Thcy
ail know me

Thcy Gall capon me morning, night and noon.

VoicE (Shoutiiu ) Memory !

MEMORY (Shouting Gack) Very good, Sir. Comiug soon.
(Ta audience)

They likc to have old Memory on cal!.
Mastcr of none and servant of 'cm ail,

Or so thcy think. They do flot fecl iny power.

I hold their secrets for them hour by hour.

(Pointing at tue audience)

Ail of you have beeu pupils at iny school.
Old Mcmory's partly knave, but ncvcr fool.
When nccdcd, I am mostly on the spot,

But oftcn with you when you'd rathcr flot.
(Poiating over lus shoadder)

Sometiines thcy've tried to drown inc with their tears,
And whisky too to drive away niy fears.

But drunk or lober, Meniory's your friend.
I'll stay with you until the journcy's cnd.
You cau't kill Memory. He's thcrc for lite.

He'll stick far Gloser than a jealous wifc.

Voici Mcmory !

MEMORY On iny way, Sir. Evcry day, Sir. Right away, Sir.

(Breaks into a Utile sang and dance)
Memory's a tricksy fellow,
Somctimes bitter, sonietimes mellow.

Rubbing out with Timc-worn fingers
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Bruises where the pain still lingers.

Dancing backward through the ages
Arm in arm with apes and sages.

Waltz with laughtcr band in hand-
Pace with fcar a saraband-

Facing Truth with contradictions
Till my facts become your fictions.

Memory, old Memory,

What a tricksy chap I bc !
I-Ic ! Hc ! He! He! He! He! He!

(He is almost off staffe)

Voice Memory ! Where thc hell are you, Memory ≥

MEMORY Coming, Sir, coming. (To audience)
Youth will bc scrved. That's what they say.

And so-away !
(1-le bores and vanislies stage left)



ACT I

As Memory goes hurrying off in front of the certain, a gatliering
round of men's voices tores fronr behind: "YVe want Meniory."
Bang. "Wc want Mernory." Bang. "We want Pvlemory."
Bang. Soon die curtain rises and die sounds are seen ta coine front
three young rien sitting round a table at winch the relics of a feast
still linger. Tlie table is set with n white cloth and tliere are tivo
or three emyty places at it. If is an undergraduate's rooin at an

ancient university, not elaborate but confortable. Bach centre,
looking out at die spires and stars (for it is Tate evening is a window.
Stage left, a fi replace. Stage right t11e door leading ta the staircase,
the only entrante and exit to die room. The bangs are caused by the
tliree young gentlemen rvho, as cadi ''We avant Meniory "
Jinishes, crash their hands on ta die table, rnaking the crockery
rattle. In tue background, hovering witli an incertain but wholly
jriendly snnle, is Hope, n college servant. Keith Tremble, one

of die young meri, is dressed in a casual pair of grey flannel
trousers and a nondescript sports jacket. Terence Sou! is in ordinary
clotlles witb college scarf wound round bis neck. Jack Muscle, who
sets the Pace in die shouting ana' banging, is dressed in a long-tailed
hunting coat (red) with white trousers, and a top bat tilted backward
on bis head. Tlrey are not drunk but are well-dined.
As t11e last "We u'ant Meniory " rings out, Jack Muscle

springs ta bis feet and yells towards the doorwny at the top of bis
voice, " Memory ! Memory! " It is clear that bis is tue voice
which die audience have heard shouting froru behind the curtain

jubile Memory was speaking ta thetn.
9
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JACK Whcrc the hell is Memory e

TERENCE (Wlw lias ntoved to flic windwn and is loolring ont at the
niglrt)

My God, Jack, what a huge and hideous voicc you'vc got!

It makcs cven the stars look ugly.

HoPE Mcmory will be hcrc in just a minute, I'm sure, Mr.

Muscle. It's always a busy timc for ail of us on the last

iûght of term, you know. IIe's doing lis best, I'm sure.

JACK (Loi{der tlian ever) Memory ! Mcmory ! Mcinory

TERENCE (His Rands over his cars) My dcar fellow, pleasc stop

it. It jars me terribly cach time you howl. Really it does.
It's likc a demcnted lûppopotamus.

JACK (Tur►iing on béni) Then let me tell you that you'vc jarrcd

me evcry time I've set cycs on you the last thrcc ycars.
Mister Tcrencc Soul-what a namc ! And by God you look

like it! You'vc not played one gaine or takcn one bit of

exercise since you came to thés wûvcrsity. Why, you can't

even dress like an ordinary citizen! (He stands tliereglaring
at Terence)

TERENCE I must say gour own garb doesn't strikc mc as

exactly ordinary, Jack. I'vc not scen you show so much
imagination in the wholc of your carcer hcrc. Did you
think it was fancy dress night or something

JACK (Genainely sarprised, lookirg at liés clotlies) What's wrong
with them (Takes of bat and looks at it) It's ail right, isn't

it You know jolly well this is the uiûfonn of mv club,
the Umnentionables. You have to wcar thc uniform or

nobody would know you belong to thc club.



ACT I II

TERENCE I don't know about that, Jack. You can tell some

people bclong to thc Unmcntionables cvcn when they're
not in uniform. I was blackballed for thcm mysclf in my

second ycar. It's one of the few things in iny career here
that l'in rcally proud o£

KEi ru Oh, chut up, Jack, shut up, Tcrcncc ! Lct's go on

shouting, Jack.

JACK It's a ncw fine for you to want to shout, Kcith.
KEITH It stops you thinking ifyou keep shouting.
TERENCE Don't you avant to think It's a habit that's ratier

nlce sometimes, I'vc found. It grows on you. Of course,

somc people (Lookinq at Jack Muscle u'iwse head is in a mug
of beer) never seem to get the knack of it.

KEITI-I I don't want to tlûnk tonight.

TERENCE Why not

KEITH Exam results. Thcy put 'cni up in the examination
school whcn thc bcll bcgins to strike inidnight. (Looking

at bis u atclr) Not long to wait now. It's ail right for sonie of

you fellows with money or position. I'vc got ncithcr. The
wholc of my lifc can depend on what they put up on that
board at midnight.

HoPE You'll be ail right, Mr. Tremble, Sir. l'in sure of it.
I'vc lookcd after a good many young gentlemen on iny
staircase in my time. You get to know human nature if
you'rc a college servant. l'in sure you'll be ail right.

KEITII (To Terence ami Jack) You know, old Hope there has
been iny bcst fricnd at the university. I don't know what
I'd do without hiin.

W.T.-B
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JACK Oh, Hope's hopeless ! Why doesn't lie get us more drink
if he's such a fricnda Memory ! Mcmory ! Wc want
Mcmory !

MEMORY ( LI%liont you cnu 17ear clntlztering up die stairs and calling
as lie mus) Coming, Sir, on my way, Sir.

JACK There lic is at last.

IIOPE Then if you'll excuse nie, gentlemen, l've got another

party on niy own staircase. Sorry I couldn't be more hclp-
fül, Mr. Muscle.

(Enter Memory, panting, as Hope carnes out a tray of dirty
crockery)

JACK Wherc on earth have you becn Wc've been shouting

our hcads offfor you.

MEMORY Have you indeed, Sir a Most unfortunate, Sir.
Never heard a thing, Sir.

TERENCE Memory, if that is truc you cannot imagine how
much I envy you.

KEITH I,11 ber you'vc been gossipiug somcwhere, Memory.

MEMORY Far too busy to gossip tonight, Mn. Tremble.

Parties ail avec the place. Vcry noisy night in collcgc.
Very noisy indeed. Always the sanie the last Wight of the

unlvcrslty ycar.

JACK Thc point is, Me'tory, we want somc more to drink.

MEMORY Ccrtainly, Mr. Muscle. At once, Sir. Sorry you
were kept waiting. Couldn't Hopc have got it for you,
Sir a

KEITH Hopc dldn't want to do lt.
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JACK Hc said that it would have to be put on Mr. Warrior's
bill, and as you were Mr. Warrior's servant it would be

better for you to do it.

MEMORY That's just like Hope, Sir. Always somc good reason

for not doing what needs to bc done now.

KEITH Well, at least hc came over from lus own staircase to

help when he hcard mc hollcring for you, Memory.

MEMORY Just to show me up, Sir, I can assure you. Hope is

no friend of mine. Very unreliable servant. Very. Always

contradicting me. Aiways thinking things'll somehow be
different tomorrow fi-oui what they were yesterday. One

of those fcllows who never learn much from experience.
You can't tell him anything, however often you try.

TERENCE I wish instead of giving us a lecture on the subject of

Hope you could tell inc something, Mernory.

MEMORY What's that, Mr. Soul, Sir ?

TERENCE Whcrc exactly ls Mr. Wa'rrlor ?

MEMORY That I can't say, l'in sure, Sir. Hasn't lie been ln ail
the evening ?

KEITH No, he hasn't.

TERENCE I must say it's a very extraordinary thing to invite

his friends to a farewell party in Iris rooms, provide food

and drink and then not turn up to it.

JACK The food was ail right-but lie hasn't provided enough

drink. Do go and gct us more drink, Mcmory.

MEMORY Very good, Sir. What will you have, Sir

JACK Beer.
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TERENCE Beer ! You make it sound so dull the way you say it,

Jack. Think of the hop-vines and the barlcy, thc sunshine

and showcrs, thc sweat and the skill, the compounds of lifc

and bcauty that go to thc inaking of even one glass of .. .

JACK For God's sakc shut up, Tcrcncc, with gour damn barley
fields! I,11 tram that bottlc of yours down your throat if

you don't. Bring bccr, Memory. We «gant beer! We
want bccr !

(Meniory scuules ou.fgrill,Iin )
KEITH It's so unlike Paul.

JACK What is

KEITH To invite us ail hcre and then Rot turn up.

TERENCE (Qiiite Serionsly) I don't know about that. Paul's

quite a sensitive person, you know. He may not feel like
company tonight.

JACK Wc'rc flot colnpany. We're his friends. What do you

encan

TERENCE This is the last cvcning of thc last day of our uni-

versity carecr for ail of us. Wc've becn together for three

ycars. We go out into thc world tomorrow. We say
wc'11 stick togethcr, sec a lot of cach other, and so on. But

life isn't like that. We probably won't, you know.

KEITH What's that got to do with where Paul Warrior is

tonight

TERENCE Paul has probably bcen the best liked man of our

year. Do you agrec

KEITH Ccrtainly.
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Jncx I'm flot sure I'd exactly say that. Paul's a very iûce

fcllow, I'll grant you. But - wcll, I'vc a lot of friends that

ncithcr of you know. Paul isn't in the Unmentionables,
and I don't say I'm thc bcst-loved man of our year but I
would say very frankly that I and one or two of us are at

lcast as populac as Paul is.

TERENCE (Slirn gin and looknlg ont of the window) The man

really bclicves it.

" O, wad sonie Power the giftic gic us
Tac sec oorsels as ithcrs sec us."

Jncx What cxactly do you mean by that

KEITH Hc just incans that you arc vcry popular in your own

crowd, Jack. But possibly Paul is friends with people you

do not usually sec mach of-people likc myself and
Tercncc, for cxamplc.

JACK (Quile xruonscious of offence) Oh, people hke that! I sec
what you mcan. I was thinking ofpeople who go to die top.

TERENCE (Turpin bach from tue iviudorv) Paul Warrior has

had a marvellous time here. Thcy inay wcll have becs thc

happicst ycars he cver will know, the happiest of his life.

Jncx Thcy've been the happiest of ail our lives. I can't look
for bcttcr ycars ahcad.

TERENCE Poor old Jack. I'm afraid that's truc for you.

IEtzx ( With violent feeling) If I can't look foc better years

ahcad than I've had up dll now, I'd kill inyself.

TERENCE Thc point is that Paul may be feeling quite a number
of things tonight. I-le may have felt more like walking by
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himself undcr thc stars and around these lovely buildings
tliat wc'vc taken so much for granted and may ncvcr sec

again-he may prefer it even to drinking bcer with us.

KEITn Then why did he ask us to dine a

JACK Nonsense. The old boy's just got caught up at nome

othcr party. He'll corne tumbling in beforc long.
(A souud o[footsteps hurrying up die stairs is beard)
Soniconc's coming now.

(Tue door is opened by Hope. Menuory coites in u'itlt a tray and
jugs,glasses as well as one boule)

HOPE Just came back to help Memory up the stairs with thc
tray.

MEMORY No need for it at ail. Know the stairs backwards.

(Hope leaves. AvIenwry puis die tray on die table)

Just trying to show me up before you, gentlemen.

JACK Thank God for the beer! What's thc bottlc

MEMORY I saw the Dean, Mr. Pewter, coming this way across

the quad, Sir. IIe's a friend of Mr. Warrior's. Mr. Warrior

was cxpccting him after dinner. I thought I'd put a bottlc
of collcgc port on thc tray. It's what hc always likes, Sir.

JACK Takc a drop yourself, Mcmory.

MEMORY Don't mind if I do, Sir, before Mr. Pewter cornes.

Thank yon kindly.
(Ponrs and drisrks a glass of Geer, sniacks bis lips, wipes bis

naouth with the bock ofbis baud)

(A sourd ofstops on the stairs. Tben a ktrock)
ALL STUDENTS Corne ln.
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(Enter the Dean of the College, Mr. Peivter. He is a wal.'inçl

braie clad in cap and Brown, witlr tue white tic that is tue tradi-
tional acaderrric dress. The students stand)

PEWTER Good evening, gentlemen.

STUDENTs Good cvcning, Sir.

PEWTER Do sit down. Good evening, Memory. Givc mc a

glass of that port, will you
(Nleiuory pours tue port. Glarues round the rootn)

MEMORY Anytlûng clse, gentlemen a

TERENCE Nothing, Memory. Unless you can fend Mr.
Warrior for us.

MEMoRY I'll tell him you'rc waiting if I scc lûm, gcntlcmen.
(Exit)

PEWTER Yes, where is Paul Warrior a He's thc man I came to

sec.

Jncx Don't know, I'In afraid, Sir.

KEITH He hasn't been here ail the evening, Sir.

TERENCE It's Hamlet without the ghost, Sir.

PEWTER But not Panquo wlthout thc fcast, I sec. You've
donc yourselves prctty well, I imagine. Tell mc, as this is

the last night of your univcrsity career can I ask you one

question a

ALL Ycs, Sir.

PEWTER Why do you threc ail go on calling mc Sir a

JACK What elsc exacdy could we call you-Sir

PEWTER What do you ca11 me among yoursclvcs when l'in
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not around Don't imagine I don't know. It's always a

sign to me of gathering confidence in a studcnt. His first

year lie calls me Sir. Second ycar, Mr. Pcwter. Third
year a fcw of you summon up cnough courage to call mc

Pot or just plain Potty to my face. You thrcc have ncvcr

done it. Why don't you make a start tonight a Aftcr ail,

I hope you'll be coming back to sec us now and again in thc

future. You can't very wcll kccp on calling mc Sir for thc

rest ofyour lives.

_JACK (Clapyinjj him heat'ily ou the back) Good for you, old

Potty. I always thouglit you weren't such a stuffed shirt

as you lookcd.

PEWTER If calling me Pot involvcs lûtting me with such
violence on my back each time you do it, Muscle, l'in

thankful you did not start until thc last evening of your

university carecr.

KEITx Sir, do you know anything about the exam results

PEWTER Not a thing, I'm afraid, Tremble, cxccpt what you

are feeling about thcm. It fuis to iuy lot to try and teach

you. I don't have the hidcous responsibility of examining
you ton, thank hcavens ! You'll have to wait anothcr half-

hour-till midnight-to know your fats.

JACK I know mine alrcady. I couldn't pals any cxam any

tcachcr could think of setting. That's right, isn't it, Potty,

nid boy e You can't get down to thc lcvcl of a man likc me.

PEwTER Shall wc say you ]iavc an uncxpectcd braie, Muscle e

Uncxpccted in die things you do know, a field which very
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few men like myself take the timc to explore, and also

unexpcctcd in thc things you don't

JACK (Higlrly delighted at wlrat lie tlrinks is a STreat compliment)
Thank you, Potty. Awfully decent of you to say a thing

like that. An unexpected brain. Must tell my old man that.

KE TH I just don't know how you can makc jokes about a

thing like this exarnination. Evcrything depcnds on it for

mc. I can't kecp still tonight. (I-le valles np and clown)

TERENCE Why does so much dépend on it

KETH It's ail right for fellows like you, Soul. You writc

about beauty and stars. You can afford it. I can't. Thcrc's

no beauty or stars in the place I corne from. I suppose the
stars arc there, but we never have time or strength to look

at them. They don't mean a thing to us.

TEIENCE My dear fellow, why ever not

KEITx My father's a clerk. (He pronounces it Errglislr faslrion-

Clark) At lcast that's what I call him now. Before I came

here and vas educated by Pot and the othcrs we used to

eall Mm a plain CLURK. I suppose he knows as much
about the running of the business which cmploys Mm as the
men who own it. He's ivorked there Lorry years now. The

only difference is that tbey're rich and he's poor. Always
bave bcen. Always will bc. My father's been out of
the houle cvery morning at seven every day since I can

remember, \vith bis little stiff collars, and lus little black

bag and bis umbrella that he dare not Jose because lie can't
afford to buy another. You talk about the stars to Mm, Soul.
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He's never had tune to think about thcm-never once in a

lifetimc. Thc oui)' thing he's able to think about is " Will

I kcep my job e " Hc can't afford to be iii, can't afford to

take a holiday, can't afford to die, poor dcvil, though lie'11
have to do it one day.

JACK Damn it, Kcith, I didn't know ail this. You shouldn't

talk about your family that way. It's not decent somehow.

KEITH Decent e Do you realise, Muscle, that that tonifool

hat you're wearing colt as mach money as my dad bas
cvcr carned any week of bis lifc e You'd bash it to bits for a

jokc, buy another next day and expect your falnily to pay

the bill. Is that decent e Down our way we'd cal1 it
wicked. " What a wickcd waste." It's onc of the earlicst

things I can rcmenibcr rny mothcr saying if wc didn't
wipe our plates clean and spotless with a bit of bread when
we'd finished cating, wc kids.

TERENCE It may round odd to you, Keith, but I fend beauty
in what you're saying.

KEITH If you think that's bcautlful, you ought to try it some

day. My futhcr's hkc millions. He carns the wages of a

labourer and lias to keep up the appearance of a City gentle-
man. We've had the worst of both worlds.

JACK I don't understand why you'rc suddenly so excited,
Keith. You'rc as clevcr as old Potty here. You'll pass ail
right. Why ail the excitcincnt

KEITH A pass isn't enough for me, Muscle. I'm my family's
one hope. I got a scholarship here. I've pinched and
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scrapcd my way through univcrsity whilc fcllows like you

have been having the tilne of your lives. I'vc got to gct thc

highest honour that cari be got in this examination. I need

a good job as soon as 1 finish hcrc. I nccd it now. I can't
afford to avait for one.

PEWTER What arc you going to do, Tremblc

I{EITFI I don't knoiv, Sir. Anything Chat pays. I was hoping

Paul Warrior might hclp mc find a job if thc exam results
arc ail right. I-lis fanlily have got influence. I'm going to

be rich, no mattes who tries to stop me. No children of

mine wi11 go through what 1'vc been through.

PEWTER Not much good bcconllng thc dcan of a college,
then. You could, you know. You've got the bravts. But

there's no money in it.

JACK That's one of thc advantages of havingan rmexpectea
brain like mine I tlûnk you said, Potty

PEWTER What are the advantages

JACK You uevcr could be the Jean of a collcgc with a brain
likc mine. Being dcan of a college-it is one heu of a job.
It's like a sort of prison guard, isu't it

TERENCE I don't know. There must be great satisfaction ln

coaxing charactcr, likc flowcrs front stubborn carth, out

of the youth of a gencration.

PEWTER Not duite thc way l'd put it, Soul. But thcrc's truth
in what you say.

KEITH Sir, if thcrc's no moncy in it, why did you go in for

teaching
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PEWTER An odd rcason. It was thc intensc dislike I had for

my fathcr. You probably won't understand that, Tremble.

I could tell from the way you spoke that you love your
father or at least you undcrstand and pity him. I neither
lovcd nor undcrstood nor pitied mine.

JACK Oh, I say, Potty-you can't bc scrious. That's not quite

playing the gaine, is it ?

PEWTER It ail depends what game you'rc playing. My father
playcd a gamc-and I didn't like it.

TERENCE What was his gaine ?

JACK It's thc first timc I cver hcard you show any interest

in any gaine, Tercncc.

PEWTER My father's gaine was religion.

JACK Prctty strict rules at that, they tell me. Mostly indoor
too. Think I'll stick to football.

PEWTER That's thc most sensible thing I've ever heard you

say, Muscle.

TERENCE You can't go on playing football for ever.

JACK No, but whcn you'rc too old to play you can watch it

and drink bccr with thc chaps aftcrwards. Now thcre's

real beauty for you, Terence. A really tough gaine, a good
hot bath and a barre! of bccr and thc fire with your friends.

TERENCE Mud and sweat, soap and water, flames and friend-

ship. You know, for once I'm inclined to agrce with you,

Jack.

PEWTER You know, Trcmblc, Iny father always said ail the

right things. If l'd lived the way he'd talked, I'd have been
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a saint. And of course so would lie. But ncither of us were.

He was a fine-looking fcllow with a sort of glow on lûm

like a prize beast at a fair. I took more after my mother.
Always on the small side. Hc uscd to have these meetings
in our home. My father would rcad prayers. A lot of
women used to corne to thein. Thcy ail admired Father.

They uscd to say to mc " You'vc got the most wonderful
father in thc world."

KEITH I don't sec anything much wrong with that.

PEWTER No. Except that my father used to get a great kick
out ofthcir admiration as thc women looked at him with

tlicir foolish, sllining eyes. And my mother was always

loyal-but always unhappy. When I was quite a kid, I
found ber crying in lier bcdroom. Shc nevcr told me why.

But my father carlie into the room as I was asking ber. He
never forgavc me for that.

JACK I don't sec you could hclp it, Potty.

PrwTru IIis pride was hurt at bcing found ont, Muscle. But

you wouldn't know anything about that, would you ?

TERENCE Nobody has found Jack out-yet.

JACK I don't make women cry.

TERENCE Perhaps you make them laugh

KEITH Oh, shut up, Tcrence! Go on, Pot. What happened

PEWTER Anyway, a few days later I fell asleep at one of the
meetings. I used to get so borcd at that everlasting drone,

and I just nodded ofl That night my fathcr took me up-

stairs and boat nic-aftcr thc guests had gone. Mc did it to
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hart Mother, more than anything clsc. Then he askcd me

to pray with him-to show that I realised it was for my

good, as hc said, and that thcrc was full forgiveness between

us. Of course I praycd. But I hated lûm as I did it.

JACK I still don't sec why ail this made you become the dcan

of a college, Pot, old boy.

PEWTER It may encourage you to know, Muscle, that as a

child I was not thought very clever. One day aftcr my

report came in from school, my father was reading it.

" Pewter. Tries hard but does not scem to grasp the essen-

tials of the subject." I can hear him saying it now, mouth-

ing it over and glaring at my mother as he did so. Ofcourse
I didn't do well at school bccausc I was worried about home

ail thc time. Then my fatlier patted mc on thc head and
said, " Pewtcr by name and pcwtcr by nature, l'in afraid.

Solid ccrtainly, useful possibly, but needs real Nard work
to make it shine." It was at that moment that I decided to

shine or bust.

KEITH I understand that pcrfectly.

JACK I don't get it at ail.

TERENCE It's one of the mort interesting stories I cvcr heard.
It's real.

PEWTER Oh, it's rcal enough, I can promise you, Sou!. I

really began to use my brain from that moment. You've no

idea what a relief it was, as the years went on, to find my

brain convincing nie more and more that ail the things niy

father said hc stood for were really nonsense. You sec, the
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way he lived made me dislike bis religion, but I never quite

had thc courage to disbclicve in it outil niy brain grcw up,

and then it told me that iny conscience as weH as my fathcr

Kvas a bar. My fathcr invcntcd iny conscience to kccp mc

quiet. It's happened front gcncration to generation.

TERENCE Don't you belicve ln any of it now, Pot

PEWTER No I don't. But I'm surpriscd that you of ail people

should avant an answer to that question, Soul. I thought
I'd helped you to grow out of ah l mystlclsin-dogmas,

credo's, God, ail that stufl Human intelligence is the

highcst standard of judgmcnt I know, and I thought I'd
trained you to stick to it.

TERENCE Frankly, Pot, you havcn't donc mach for nie with

your lectures.

KEITx You fool. Pot's philosophy 'ectures are thc best
things of their kind being given in the world today.

TERENCE Ycs. But thc thing I am rcally intcrestcd in is

bcauty. Thc lectures did not help nie to find it.

JACK For God's sakc, Tercncc, chut up with your bcauty and
your la-de-da.

TERENCE It is la-de-da, I suppose. It scems so to you, anyway,

Jack. The fact is that I've put on the airs I have here to try
and satisfy what is a rcal longing in my hcart. You've
satisficd yoursclf with kicking a football and clubbing with

thc Unmcntionablcs, Jack. You pope to satisfy yoursclf

with money, Keith. Good luck to you. I pope you make
it. You'vc satisfied yoursclf by your braie and proving
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how wrong about you your father was, Pot. Ail I can say

is that none of these things will ever satisfy me.
PEWTER What vill

TERENCE To find real, permanent beauty and livc in its

atmospherc until I die. The trouble with your lectures for

mc, Pot, is that I undcrstood more and more how up to date

is indulgence and how old-faslûoned is discipline. How

clever arc the bad and how foolish are the good. How gay

is vice and how dull is virtue. I believed it ail. I still do

belicvc it. But l've never undcrstood wlry. And deep insidc

myscif, I've not found real beauty in that philosophy.

JACK Ail this talk's far beyond me. I think character's the

thing. You don't build character at lectures. You build it

at gaines.

PEWTER I think you're right to conecntratc on character,
Muscle. It's a real refuge for the less brillant of every

generation. Any fool can be good, you know-but it takes
a wise man to be ciever.

Kemvu Character makes me sick. Absolutely sicle. Ail the
directors of my father's firm praise his character. " Honest

Bob Tremble," they ca11 lûm. But they don't pay him
more for it. And he's too afraid to ask for more.

TERENce That's the bewilderingthing about character-cvery-
body praises the character of a virtuous inan, particularly
after he's dead, but thcy have no intention of imitating it so

long as they go on living.
(Asound ofsoaieoite r»nniug ui, tlte stairs)
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JACK Thank Hcaven] Hcrc tomes old Paul at last. (Tire rloor
opens and in contes Memory) Oh, it's only you, Memory.

MEMoRY Thought you'd likc to know, gentlemen. Two

young ladies coming up. Be here any minute now. Thc
portcr's just sigtûng them in. Say Mr. Warrior invited
them to go down and sec die exarn results at Inidnight.

JACK Ladies ? What klnd of ladies ?

PEWTER It's quite against college régulations. But I suppose

on the last night of thc ycar, regulations just have to bc
broken-ch, Memory ?

KEITH (To Tereuce Soul ivho is lookin i out of the window) Who
arc thcy ?

TERENCE It's Evc Ageless and Sally Spectacle. I can sec them
in tic lodgc.

PEWTER Eve Agcless-therc's bcauty for you, Soul.

JACK (I1/IIo is strai iitettitg bis tie and satarteuing himself up at the
mirror) She's ccrtanlly a smasher.

PEWTER More than tan be said for Miss Spectacle, I fear.

KEITH I like Sally. She talks very little.

MEMORY Shah l I tidy the table, Sir? Only take a moment.

JACK No time for that. Let's tidy it in die traditional manner

of the Unlnentionables.

TERENCE ITow

JACK (To Keitlr Tremble) You hold this corner. (Gives Juin n
corner of the clotli) (To Terence Soir!) You hold this one. Hold
tight. Now. (Witte a piunge front orne cud of the table to the
other lie ruraps ail the crocieery inside flic cloth in a jangiing
w.•r.-c
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bundle and snatclies the ends of the cloth fora Terence Sou! and

Kelth Tremble)

MEMORY Someone will have to pay for ail that crockery, make
no mistakc.

PEWTER You rcally are an Umncntionable, Musclc.

JACK Certainly, Pot. I was elcctcd two years ago.

PEWTER I didn't exactly mean that.

KEITH What will you do with it

JACK This of course.

(I-le rushes to tlte u'indow, holds tue bundle in bis Rands in the

opter darkness and suddenly lets go. After o second or tn,o tlrere is

o loud crash as it lands in the gnad, followed by fenninine squeals

aud protests lionr Eve Ageless and Sali)' Spectacle ivho are at the

foot ofthe stairs ontside the building preparing to enter)

TERENCE It really does rnystify me, Jack, why incessant noise

stems to be part of the character you have built yourself
on thc playing fields.

PEWTER Thc stiff upper lip usually carnes a loose lower jaw
with it, Soul, havcn't you noticed that

MEMORY (Leaning oui ofthe window)

You ncarly hit them two young ladies, Mr. Muscle.

(Shorts) Hopc ! Hope !

HOPE (Front Gelow) Ycs.

MEMORY Start to clcar up thc mess undcrncath Mr. Warrior's

wiudow, will you

1-TOPE Ail rlght.
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(RvIernory cormes Gack frorrr the window as tue trvo yonrrg ladies
tap on tue door and enter. Eue Ageless is the ageless Eue. She

is straiglrtforward in lier approacli to life and people. Sue is
friendly witlr Sally Spectacle becarrse Sally could never in any

seuse be a rival to ber in lierifeld cf action. Sally is-and looks-

clouer)

Evc It's the first timc in my life anyonc has bombardcd inc as
I came to cal!.

SALLY It was Jack. I saw him leaning out of thc window. I'm

very surprised that after ycars of practice at hitting halls
and catching balls and throwing halls, he made such a bad
shot.

JACK Really, I assure you, quite an accident. It just fell out of
mv hand, so to speak. No idca of hitting you really.

PEWTER l'in sure thc young ladies would hke something to

drink, Memory. What can you gct theni t

MEMORY Anything at ail, Sir, anything at ail. Vodka, whisky,
aquavit, winc, rum, gin, bccr, coca-cola or just plain Adam's

ale from die tap.

EVE (Flashiu a dazzliug smile to Peivter)

I'll have a glass of Mr. Pewter's port, thank you.

SALLY Make mc a cup of tea, please, Memory.

MEMORY Tea t Tea-excuse me, MISS, I think Hope had
bctter do that. He's more of a hand at it than I am. (Leaning

ont of flic window) IIave you finished up down there,
Hopc t

HOPE Just finishing up.
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MEMORY Then make a pot of tea for the young ladies, will

you, there's a good chap.

HOPE Ail right, Memory.

MEMORY Hope will bring your tea in a few moments, Miss.

JACK And bring some more bccr for thc rest of us.

MEMORY (Going) Yes, Sir.

JACK (Slrorrtir g clown tue stairs after Irirn) And bring Mr. Warrior
too.

MEMORY Yes, Sir. 1'11 try, Sir.
Eva Isn't Paul hcrc

KEITx He hasn't been here ail thc evening.
EVE How odd. Do we ail sit around and avait for him ?

(Sure lits arrangingi herse!! in mr attractive (aslrinrr and laslring

her smile like a slow Iightlrorrse beam arorrnd everyone in tnrn)

TERENCE As a matter of fact, we'vc bcen talking about the

past and die future.

EVE It sounds fascinating.

SALLY Ail men like to boast about their past. From what thcy
say, I'd only hopc thc future's going to be different.

JACK Look hcre, Sally, what do yon know about met]

SALLY Enough to make me like womcn bcttcr.

PEWTER Do you fcel the same, Miss Ageless

EVE Not at ail. I like men very mach.

(lier srrrile again travels clic waterFront)

l'in not so intcrestcd in thc past, though men have con-

stantly addcd interest to my life so far. I3ut my future is
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vcry inuch concerncd with nicu-at lcast with one man.
TERENCE Who is it, Evc ? If it's me you'll niake me vain. If

it's not, you'll makc mc jcalous.

JACK (Straiglitcning bis tic) Prepare to be jealous. Tell theni,
Eve.

SALLY Tcll theni what, you oaf ?

JACK What's an oaf ?

PEWTER A man with an uncxpccted brain, Muscle.

JACK (Mo1lfied)
Oh. Wcll, tell them that I've asked you to tnarry me, Eve.

KEITII Did shc accept ?

JACK Well, not yct. Not exactly.

TERENCE Think of spending a lifctimc with that loudmouth.

JACK Better than living with a blasted cgghead like you.

EVE Now, boys, it's ncither of you. So don't get excited.

KEITH Let's gucss Who it ls.

EvE Very well. Will you have thc first guess, Mr. Pcwter ?

PEWTER Paul Warrlor, of course.

EvE How on earth ? Sally, did you tell him ?

SALLY I haven't laid a word to auybody.

PEWIER If you spcnd several years tcaching in a university
you get a sort of sixth sense about thc mati that the prettiest
girl of the ycar will select as lier mate.

TERENCE It sounds ghastly.

JACK I thought it vas the men who had to do the selecting.
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PEWTER That is just another exainplc of your unexpected
brain, Muscle.

KEITTI Has Paul asked you

EVE No. As a mattcr of fact he's the only one of you here

who hasn't-cxcept Mr. Pewter.
PEWTER Me : Good God! I mean God forbid! I encan-oh

you know what I mean !

SALLY 1'ni flot sure that I do. it docsn't Sound vcry gallant,
Mr. Pewtcr.

JACK It sounded damned rude to me.

TERENCE If it sounds rude to you, Jack, it must be really
barbarie.

PEWTER (Recoverrng lirinself Gy flou)
Ail I meant was that, had I any bclicf in a god, wlûch I

haven't, I am quise sure lie ivould forbid any thought of thc

alliance of a radiant, gay extrovcrt like Miss Ageless, with

a middle-agcd mental monotony likc mysclf.

JACK Oh, yes, I sec exactly what you encan.

EVE I sec what lie means. But lie doesn't rcally nican it.

Actually,1'd bore you to dcath, wouldn't i, Mr. Pewtcr ?

PEw'rcu Boring is not just the word that cornes to miud, Miss

AgcIcss. Shall we say that your charactcr and intcrests are

a littlc outsidc the range ofmy normal field

KEITH If I could have strung words togcthcr the way you do,
I bclicvc she'd have accepted inc when I proposed.
Wouldn't you, Eve

EVE You can't aiford to get married, Kcith. It would inter-
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ferc with your cancer. You told mc that before you even

asked me.

KEITH I'll makc mach more moncy than thc Test of them put

togethcr bcfore l'in through.

TERENCE I can affôrd it. Why won't you change your mind
and take mc, Eve a

EVE Sorry, Terence. Sweet of you, of course. But I'm not

going to play second fiddle to the beauty of fiowers, fish,
fowl or anytlùng else that takes your fancy. Beauty loyers

arc not for me. Therc are too many beauties for them to

admirc. Thcy switch around too quickly. No thanks !

JACK I'm the onc for you, Eve.

SALLY Shc wouldn't stick you for a wcck.

JACK Whatevcr else you say about me, Miss Spectacle, I'm
not boring. l'in the life and soul of every Unmentionable
Party.

SALLY I don't doubt that.

EVE Oh, stop tcasing him, Sally. It's ail so pointless anyway.

I'vc quite made up my mind l'in going to marry Paul as

soon as possible. He's well-of.. He's gond looking. He's
popular. He's right up my alley.

PEWTER I'm inexperienced in these matters-and probably out

of date too. But there's one thing you didn't mention,

Miss Agcless. Do you happen to love him e

EVE I love the sort of hfe lie can give me.

PEWTER H'm. Not quitc the saine thing. But lt might last
longer.
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TERENCE I hatc the way you both talk.

KEITI-I Why ?

TERENCE It's so dammed calculating. It's litre an adding
machine. It denies thc force of tears and hope, love and

hate, laughter and faith and folly that is every one of us,
that is life itsel£

PEWTER Rathcr a confusing force, Jack. Makes a number of
mistakes. Causes a lot of trouble. You'll do butter to stick

to mathematics. It's an exact science. An adding machine
tends to be far more accurate and far lcss disappointing. Of

course, there's one factor we've ail forgotten, which may

change Miss Ageless's plan.

EVE Change my plan ?
KEITx What's that ?

SAI.I.Y Eve doesn't change ber plans, bellieve me, Mr. Pcwter.

PEWTER Supposing Paul Warrior doesn't have the adding

machine mentality. Supposing hc doesn't ask Miss Agcless
to marry him because lie doesn't think he loves lier.

JACK Not love lier : She's the toast of the town.

(Raising bis boer niug at lier)

EvE ( JVho J r a moment haa' Geen really worried)

Oh, that ? Paul will ask mc ail right.
TERENCE If llc docsn't ?

EVE I'll just ask him myscl£

(As sure says titis, l'an! Wârrier lias etttered rite room and stands

quiet!y listening in flic doorivay. Tliey have not seen Juin. Now

Ire stcps forward and says)
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PAUL Hullo, Eve. IIullo, everybody. What exactly is it you

are going to ask mc, Eve, if I don't ask you first

EvE (Recoverin;i sw ftl)' altd ivisgr Pan! a sizzliug sniile)
Paul, it's wondcrful to sec you. You gave inc quitc a start,

corning in so quietly. Naturally I want to ask you the saine
question as ail the rest of us-whcrc on carth have you been
ail the evening

JACK Yes, by God, Paul old boy! What have you bcen up to?
Wc'vc been waiting ages.

TERENCE Lct's ail guess. I bet you'vc becn wandering round
the quads and gardons cnjoying the dusk of your youth.

SALLY You'vc becn wlth solnc fIlghtful fcInalc.

KEirx My mother always told inc no fcnalcs arc frightful.
She said wornen arc thc Rowcrs of the carth. Don't dis-

illusion me, Sally. No, I'll bet Paul was doing sometlûng
rcally sensible. Packing bags or looking up trains or

something.

PEWTER Possibly saying good-bye to other fricnds

JACK Out on the tilts, 1,11 bet. One last bcndcr, eh Paul
EvE Don't bc so crudc, Jack. Paul docsu't drink likc Chat.

JACK Oh, docsn't hc ? That's ail you know. Paul's no Puritan.
(They ail stand loolking at Pan?, mita stands quiet 13' lookinq at
Hien; and sayinQ iwthirg. Final!)' Eve says)

EVE Corne on, Paul. Put us out of our miscry.

JACK Yes, tell us, old boy.

PAUL l'in sorry I wasn't here. I hope Meinory and Hope
have looked after you ail properly.
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PEWTER Wc'vc had port and bccr and tea and a mixture of

complaint and philosophy from Hopc and Memory. But
don't avoid thc question, Paul. Whcre have you been
What have you been doing e

PAUL (Coming down stage and lookin, ont across die audience)
I'vc bccn gctting a job.

KEITH You lucky devil. Is it a good one e

TERENCE What sort of a job e

EvE I thought you had lots of lnoncy, Paul. 1 didn't think
you nceded work.

PAUL I do nced work.

JACK My dear fellow. I'd no idea. My old man's got plenty of
the necessary. I can squeeze au extra bit out of him. Really,
I'd like to help.

PAUL You'rc a good fellow, Jack. But I don't nccd Inoney.

KEITH Do nced work e Don't need moncy I don't gct it.

SALLY Do you suppose thc only rcason people work is for
111oney

JACK Yes, of course. What clse would anybody work for

PEWTER My poor Muscle! For many reasons. To destroy au

enemy or to hclp a friend. To provc something about
yourself or about somcone clse. For thc sake of boredom or

of duty. A million reasons.

TERENCE Work can be very ugly or vcry beautiful. It ail

depends which way you look at it.

KEITH Work's hell. Anyonc vho lias rcally worked knows
that. But it's money for mcti hkc mc.
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EVE You men chatter su. Give Paul a chance. What job have

you got, Paul ?

(Tliere is anotI er siletue)

PEw•reR Wcll, Paul ?

(Pan! LVarrior from 110W ta the end of the scene speaks Witli
coinplete conviction and certainty. Fie nids to convince and ivin
tlseiu ail. T rrinng to face tlsenr lie says)

PAUL By God, I will tcll you ! I don't quite know how. I

didn't encan to say a word. But I will.

TERJiNCE It sounds fascinating.

PAUL What day is this

JACK Thursday.

(Or ivhatever day off lie week tire play liapperu to be showing)
PAUL Thc date I mean.

KEITH (cives the exact date and year on rvliich the play lzappens
to 1)e sliowinii)

PAUL Well, this date and day is a landmark in my lifc. It's
thc day when for the first tinic I saw rcally clearly what lies
ahead.

(Enter Pvlernory followed b)' Hope, botte Inurrying)

MEMORY Pardon mc, Sir. The big Uell will ring ln just a fcw
minutes non-, Sir. You'll ail usant to be down at thc

cxatnination hall to sec Lise results when the bcll rings, Sir.

JACK Oh, chut up Memory! Mr. Warrior's just told us he
can foresce the future.

MEMORv Very odd, Mr. Muscle. More comfortable for sonie
than %c othcrs, I,11 bc bound.
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EVE I do wish you'd ail give Paul a chance to talk. I'm
interested.

PAUL It's flot foresceing the future likc a racing tipstcr or an

astrologer or anything likc Chat. But during thesc last years

at the university, I've often wondered what thc future
holds for us.

KEirx I-Iaven't we ail But you've nothing to worry about,
Paul.

PAUL Haven't I I Wonder. I'vc spent three years of my life

in this place with ail of you. Wc'vc had wondcrfül days
together. At lcast I'vc loved them. Every bit of them.
Wc've learned a certain amount, soine more than otlicrs.

Wc've fallen in and out of love. We've drunk and laughcd
and shouted and sung. And wc've talked. My God, how

wc've talked ! But we havcn't donc one thing Chat I eau

sec which will really affect anybody's future except our

own. We'vc been as sclfish as hell.

MEMORY (Bustling rorward with Geer)
Have some bcer, Mr. Warrior You'll fecl far bctter.

(As Pan! shakes his hcad, ami Jack Muscle reacimes out f>r so;ne)

Don't worry, ladies. Don't take it too seriously, gentlemen.
Thcy often go likc this thc last night of thc ycar. Sccn it

scores of times. All nerves and nonsense, if you ask mc.

TERENCE Nobody did ask you. Go ahead, Paul.

PAUL We talk and talk and talk about tomorcow. Tonight
I've seen die truth. We arc tomorrow.

JACK It's beyond me. I don't get it.
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Karri-i Thcre's nothing ncw in that.

Eve We are toinorrow. Oh, Paul, that's wonderful! I
tuidcrstand.

SALLY If only soine hydrogen bomb or cobalt boinb or some

othcr bomb doesn't sec that tomorrow ncver cornes.

PEWTLR It's true, you know. Wc'll probably sec the world
blow up beforc wc gct to your tomorrow.

PAUL No. We can answcr thc H-bomb, but nevcr with just a

lot of hot air. Ail we seem to do is to blame Amcrica or

Russia or the politiciens or the scientists, or sotneonc.

JACK It's a bit outside our lune isn't it, old boy e Thcre's
nothing to be donc abouta thing like that, surely

PAUL. There is. I saw what eau bc donc and must bc donc. I

saw it tonight.

PEWTER Have you spent your evening rescarching in the
laboratory, Paul : You sound as if you had discovered
sotncthing the scientiste ovcrlookcd.

PAUL That's exactly it. I have.

IEITH For God's sakc tcll us, then ! What is k e

PAUL Thc hydrogen bomb lias hypnotiscd us. We think it's
the strongest force in thc world. Well, it isn't.

EVE What's strongcr

PAUL The hydrogen bomb can destroy citics, maybe wipe out

nations. It can't kill cight hundred trillion people with one
blast. Nobody says it can.

JACK So what
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PAUL An idea can unitc cight hundred million people in the

world with onc anothcr. An idea has actually donc it. An

idea like that, an idea that can affect eight hundred million
people, is strongcr than any bomb the world has secn.

MEMORY (To Pewter)

That's what's got into hini, Sir. That explains it. Lots of

young gentlemen gct bitten with that sort of revolutionary
thinking-sonie of thc best of them. It'll probably pass.

HOPE (To Warrior) Arc wc to undcrstand that you arc out for

bloody révolution, Mr. Warrior ?

PAUL No! No! No! Hope, you silly old idiot. Though thcre
are worse things than bcing out for révolution. I was only
saying that a big idca is more powerful than a big bomb.

But bloody revolution's nothing likc big cnough. It's too

small because it's built on things that arc too small, like

hatc and fcar and bittcrness, ail dresscd up as idealism. Wc
nced an idea big cnough to unite not just cight hundred

million people, but thc whole world. To change men and

nations-to unité classes, parties, continents, to makc man-

kind one living, laughing, illuminated family.

PEWTER Have you bcen drinking, Warrior

PAUL No.

PEWTER You talk like a drunk man.

JACK I don't talk like that when l'in drunk.

KEITH What would you build this idea on, Paul

PAUL Oh, big things like love, honesty, unsclfishncss-purity
too, ifyou like.
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JACK Shut up, Paul. That's somedûng I Cali get. I don't likc
it at ail. Rcmcmbcr, ladics present, old boy.

PEWT'ER It's ail theory. It doesn't work.

PAUL It does. I saw it work tonight. And I feit it work too.
I Kvas \vith pcoplc tonight who say thcrc is a force powerful

cnough to change thc world, and to change the people in

the world-people like you and mc. l'm going to spend thc
rest of my life on thatjob-remaking thc world.

Eva Rcmaking the world : What's that mcan exacdy a I'm
not sure I like it.

PAUL It ineant for mc starting with mysclf-putting things

right.

JACK It souuds so coniplicatcd.

PAUL It's flot complicated at ail. Pcrhaps I wish it were. It's

dcad simple and dan,cd diflicult. I'vc got things to put right

with evcry one ofyou-right here in this room.

SALLY Whatevcr do you Inean

(Slo»vly aking tilcru cadi in turr )

PAUL Sally, I'vc laughed at you behind your back. I'vc
donc it often. l'in son y.

TERLNCE Look herc, Paul, isn't this going too far : You'll

only hurt people.
SALLY 1-Iurt : Hc couldn't hart me if hc tricd.

Kcn li You've certainly got Buts, Paul.

JACK I think it's caddish to laugh at a woman behind her back.

PAUL Ycs, it is caddish. That's why I hopc Sally will forgive
mC.
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(Sally maltes no resporue) And I hope you'll forgivc me, too,

Jack.

JACK (Uneasily) Oh, nothiug to forgivc as far as l'in conccrncd,
old man. Lots ofpeople laugh at me, even to my face.

PAUL It wasn't laughtcr. It was theft.

MEMORY Tlreft, Mr. Warrior, Sir

PAUL Yes, theft, Meinory. You'rc not the only onc to pick up
unconsidered trifles around hcrc.

MEMORY (To Petvter) This is one too much, Sir. I won't bc

accused like that, not even by a gentleman like Mr.
Warrior.

PEWTER Keep cairn, Mcmory. Pcrquisitcs are a traditional
part of your rccognised wages. Everyone knows about it.

Why pretend

PAUL It's Chose cuff links vou lent, Jack. I borrowed 'cm. I

likcd'cm. And I meant to kcep'cm.

JACK Oh, I say, old boy! Sorry I made such a fuss. Thought
it was one of the servants. One of those traditional per-

quisitcs, Memory. Oh, Lord ! You can have the danlned

tlùngs ifyou want'cm, Paul.

PewTER (Vert' irouically) Virtuc uscd to bc its own reward.

NOw you get a pan' of cuÎfllnks thrown in. I congratulate

you on gour ncw-found honcsty, Warrior. It appears to

pay.

PAUL I hopc so, Mr. Pcwtcr. You sec I'vc bcen dishoncst with

you too.



ACT i 43

PEWTER Don't say you'vc got any cuff links of minc. I never

wear thcm. Buttons arc chcapcr.

PAUL You praised my last examination result. Wcll, I fooled
you. I cheatcd.

JACK (Excitedly) How on carth did you do it By God, I wish
I could cheat wlthont bcing caught! Ncvcr had cnough
brains to do it.

PEWTER At least your honesty stems to bc catching, Warrior.

1{J:rrII You fool, Paul. l3]ast you to hell! I'd nevcr have

hclped you with thosc papcrs if I'd knowu you'd tell
Pot hcre.

PEWTER So you wcrc in it too, Tremble t I think it's lucky
for you botte I'm not onc of thc examincrs \vhosc results
will be up (Lookirg at Jus watch) in five minutes precisely.

KEITH My God,1,11 say it's lucky !

PAUL I didn't want to involvc you, Keith. l'in grateful for

the way you helpcd mc with the papers. But I resented it at
thc samc time. You sec, I've always becn jcalous of you.

KEITH Yau, jealous of nie a

PAUL Yes. Jealous of your brilliance. You'll make a success.

1'11 only inherit a business. At least, I don't cven know if I
will inhcrit it now. I don't think I'll be able to run it, as

my father always hoped I would.

TERENCE Paul, tlûs night lias seen one of thc inost bcautiful
actions I have evcr secn. I'll ncver forget it. None of us

will. Thank you.

PAUL Don't thank inc yct. I'vc got something to say to you.
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TERENCE Don't say it. Give inc the crédit for not choosing to

hcar it. I can undcrstand your wanting to express yourself

in writing as I do, Paul. But don't let jealousy spoil tlûngs
between us. I know how you admire Iny writing. But we

can't ail be writers.

PAUL It's not that, old fcllow. The Tact is, l've always flattered

your writing because I wanted your friendship. I playcd up

to you for what I could get out of you. l'in sorry to tell
you, but in fact I think your writing is a mess.

JACK (Clapping liinr on tue bock) Good for you! Never under-
stood a word of thc stuffinysel£

EVE Haven't you forgotten me, Paul a
PAUL No.

EvE You don't scem to be putting things right with Inc.

PAUL It's harder.

SALLY (Bitterly) IHave you laughed at her, too

JACK Have you stolon soinething from her

TLRENCE Have you lied to ber in flattery ?

PEWTER Surely you haven't cheated her

Evi: How dore you say a thing like Chat, Mr. Pewter a

PAUL Eve, we've had gond tiines togethcr. I'vc lovcd them.

But I've not lovcd you. And I've deliberately pretended that

I did. Perhaps it's given you a false impression. Pcrhaps
it hasn't. But it's bccn loft and selfish and just plain mcan.
I'm tcrribly lorry.

Eve (AFter a manient ofsilence sprin ;s to lierfeet)
My dear Paul, I'ni afhiid I havcn't thc slightcst idca what
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you are talking about. I cane to your room this evening for
an end of the year party. It was extreinely enjoyablc-until
you came in. It's interesting, of course, to learn that you're

a cheat and a thicf and a fraud. But why you think ail this

should interest nie, I simply can't imagine. As for what you
say to mc myself, it means nothing. I don't understand it.

I,11 be thankful, too, if you don't repeat it to others. It

inight give them ideas about me that are not right-so with
ail your talk about ideas, just keep quiet about your ideas on
mc, will you > I,11 be going now. Good-night ail. Corne,
Sally.

(Evegoes)

SALLY You swine ! My God, I hate you! You can laugh at me

as much as you like-but you shan't hurt lier. If you do,
1'11 kill you.

(Sa11y rushes oit. There is o long pause)

PAUL Well, do any of the rest of you want to go

TERENCE I don't. Thank you for what you said to me, Paul.

The trouble is, I know it is truc. My writing is a mess.

Thank Heaven someonc had die sense to tell me! I'd like

to know what Hope and Memory think about ail this.

HoPE It's the finest thing I've hcard any young gentleman do
for years. It made my heart groom big inside me.

PEWTER I question that vcry mach. It's a scientifie absurdity.
You'll find your heart is much the same size tomorrow as

it was yesterday. I like you, Warrior. But I like you becter
when you're less noble. A cheat is real. An honest cheat
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is cmbarrassing. And I hate to be embarrassed. I prefer
bcing fooled to being disillusioned.
(As Memory pours him more port) What do you say, Memory a

MEMORY It'll ail bloom ovcr, Mr. Pewter. If Hope says some-

thing is finc, you can be sure it will be soon forgotten. l'vc
scen this sort of thing scores o£ tilnes bcforc. Scores and
scores of tunes. Mr. Warrior's ail wrought up. He'll feel

better in thc morning. There's notlûng to it at ail. Hc

incans it ail right, but it's a dreain that will fade.
HoPE Don't talk like that to Mr. Warrior.

MEMORY You kecp your nosc out of this, Hope.

PAUL Thank you, Hope, and thank you, Meinory. You botte
encan well but you're wrong, Memory. Hope's right. I've
decided. Tonight is a turning point for me. No matter
what any of you say or fccl, no matter what any of you do
or don't do, my mind's made up. l'in nover turning back.

l'in going to give everytlûng to thc greatest révolution of
ail time. My timc, my money, my life-everything. Thc
rebuilding of men and nations. The remaking of the world.
It's the biggest idea in history. It's the task and challenge of
our gencration. That's iny decision. What's yours
(They ail look at cadi other. And as they look a bel! begins to
toi! auidnight)

KEITH The bell. Thc cxam results.

(I-le rushes out ofthe rooln)
TERENCE .. . The bell. That summons us to Heaven or to

hell. Corne on. Let's go and sec the results, and decide the
other tlûngs afterwards.
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(lIc oes)

Jncx Not mach point niy going to look, cli Pot But I'll
stick with you, Paul. Comc on.

( l'heygo oyat together)

PAUL (Looking bock) Do tome, Pot.

PEWTER There they go-another gencration on the way. Just

the saine, eh Mcmory No better and probably not mach
worsc. But I do hopc Mr. Warrior snaps out of tlûs. It

was really awkward and unplcasant, and I must say you
two did not hclp.

MEMORY Hope always brings out the worst in me, Sir. He

never agrees with what I say. Never.

HoPE I don't want to bc awkward, Mr. Pewter. But really I

think Mr. Warrior did sometlûng Chat can rnake a big
clifcrence to us ail.

MEMORY I've becs at work hcre as long as you, I-Iope. Your

problem is you learn nothing from the past.

Hora You think everyone's likc yourself. You always think

thc worst. You act as if you know everytlûng.

MEMORY You talk as if you know nothing.

PEWTER In my expericnce of this college, which is not so long
as either of yours, if you expect the worst you arc seldom
disappointed. Pcrsonally, I fccl tonight's exhibition was

laincntablc. Each timc Warrior said anytlûng I had to call

up the resources of my braie to control the emotional
unrcason of my inside. It's that unreasoning cmotion that
causes the real trouble in the world. Just thc saine, to-
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uight had its anmusing nioinents. It was funny ta scc liow
they ail reactcd.

MEMORY (Laughing sycopliantically) Oh yes, indeed, Sir. Very

droll at times. Especially- when lie said how ha had chcated

you, Sir.

PEWTER (Coldly) What odd words you use, Memory. Well,
ail I can say is this : you may fend this cvcning droll-I
think tliat was the word you used : But I do not find this

constant bickering bctwecn you and Hopc droll at ail.

It's got to stop. I mean that. It's bad for thc collcgc. Bad
for us ail. Do you undcrstand

(A noise ofslwnting tonies from the quad)

I have ta go down and sec thc results with tuent Thcy

expect it of mc. Good-night, Hopc. Good-night, Memory.
(Hegoes. flrey are hfl glaring at cadi other)

MEMORY Blast you, Hope! You're always intcrfcring. You

nûght have got us the rack.

HOPE I'vc donc nothing and laid nothing that I would unsay

or undo if I had the chance.

MEMORY That's exactly it. You're always so sure you'rc so

right, you whitewashcr of truth.

HOPE You'rc always so sure everyone else is so wrong. I'd
sooner wlûtewash truth than blacken the future for thesc

young gentlemen with lies from the past.

MEMORY They're flot lies.

HoPE They arc.

(Anotlier shont from the quad. They look at cadi otlrer, then
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tvalk npstage, throw open the windows and stand gazing out at

flic stars, tue spires, and anotuer generatiott hurrying away inca

tue Iight and darimess)

MEMORY You do dclude thcm, Hope, you know. Your vague

goodwill keeps them happy but changes notlûng.

HOPE You're the one who dcludcd them, Mcinory. You

tcach 'cni that nothing cati happcn wlûch hasn't alrcady

happcncd. But look at Mr. Warrior tonight.

MEMORY Look at him in twenty-five years timc. It'll ail be
Inuch thc sanie.

HOPE I wonder.

( Up fro1H tue lquad conte shunts, '' There's old Hope", " There'S
old Mentory ", '' Good-Gye Hope ", '' Good bye Menwry ")

HOPE and MEMORY (Boc'k to audience and u aving ouf of rite
tvittdotv as rite curtain f ulls very slowly)

Good-byc ! Good-byc ! Good-bye !

CURTAIN
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ENTRACTE

Enter front stage rigltt in frottt of die curtain Memory, looking
bock over lais sltottlder. He Malts jttst before lie gets to stage centre.

As lie contes in lie carnes a ❑tng of beer and is talking, partly to

ltitnsell, partly to tue audience

MEMoRY Nag, nag, nag, nag, nag. Cockcrow, sundown,
moonrisc. It never stops. That fcllow, I-Iope, will be the
dcath of mc, unless old Mcmory can be the death of lûm

first. Aiways contradicting me. Always so damncd cheer-
ful, when there's nothing to be cheerful about. He's such a

fool. And hc looks at you as if hc pities you-which is

more than any sclf-respecting rnan cati bear. Abuse to

your face, yes-it's normal. Whispers behind your back-
ycs, it's natural. Pity, without a word being laid. No! No!
No ! It's unbearablc. It's indecent. It's against ail the rulcs.

( Takes a swig ofboer)

(As lie lias been saying these las,' sentences, looking ont to tlte
audience and occasionall y back to stage rigltt n'ltere lie carne,

Hoj,e gnietly contes front out of tue centre of tue curtain and
stands watcbing liint. He talks a bit tao good and looks a shade
ton Wise)

IIOPE Poor old Memory.

MLMoRY (Leaping, and tien ivitltont lookin, directly at Hope but
staring out across tue audience)
Is that you again, Hopc

53
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HorE Ycs, it's nie.

MEMORY (WI7eeIinçi011I:iui)

Then stop your snivclling ways.

Crceping upon old Mcmory from bclûnd.
As furtive as a mole.

You're nota mail, you'rc just a curl of smokc,
A fog, a inist, a vapour-that steals in

Whcn wc arc unprcparcd, blocks out thc light,
Chokes up the chaimels of die human mind
And nuinbs its natural function.

HoPE Poor old boy!

Is it the beer again

MGMORY To hell with you !

Because your stomach feeds on milk and slops
You think the rest of us should do the sanie.

Drunkard I'm not-but you are worsc than drunk.

You steal away thc wits of otlicr mcn,
Intoxicatc te folly with your hopes

Which vainly lull te fccblencss. Those hopcs,
Se soon by ficts denied, shackle man's will,

Chain him beforc events, numb him te nothing.
You make men drunk.

(Talees another swig ofbeer)
I sober theni with truth.

Ho1E You'vc gotit bad today. Thcrc's littlc wrong
That I can sec, with I-Tope. And as for truth,

Hopc tells more truth than Fear, or Hate,
(Memory drinks marin) or Becr.
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MEMORY What do you know of trutli ? You spend your life
Gilding the farts for men-ticklc thcir tocs with feathers,
Invadc thcir nostrils with the scent of gain,

Charni cars and hcartstrings with fanliliar airs

But ncvcr fil! onc bclly with sound food,

One hand with work, onc hcad with aught save fancy.

HOPE Thcrc, there, old boy! Do you fcel better uow

MEMORY I feel likc licll so long as you're around.
And that's a fart. Why don't you let mc bc

HOPE l'in thinking of those inen. What will they choose

Young Warrior put it to them straight.
MEMORY Put what

A lot of sugar front a trcacle tonguc.
It's swcet and sour, a sauce

To prick thcir palates, whilc thcir platcs stay void.

They'll choose thc samc as cach lot always dors.
The safc, the loft, thc selfish-so they'll trcad
Thc historic rond to violcncc and dcath.

And you won't stop 'cm, I-Iope.
(Swigls again)

HoPE I'd likc to try.

They could remake the world.
MEMORY Thc world's the saule

Today as ail the ycsterdays and so
It vill romain tomorrow.

HOPE Wc shah sec.

Thcy could remake tlic world. I'd likc to find
Thcir children in a quarter ccutury
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Inherit peacc and frecdoni.
MEMORY Freedoin ? Peace ≥

Words that ail through the ages have been used-

HOPE But deeds inight impleinent the emptiness of words
If Warrior truly decides.

MEMORY I've had enougli of this.
Look hcrc. I'll takc you on.

Twcnty-fivc ycars from now. Wc'll sec thc world
Their children will inherit. Corne with me;

I'll show you where in trutli theirjourney leads.
Do you agrcc a

HOPE I'll corne. In make-beieve

Let's sec the world they'll make.
Lead on then, Hope.

(Hopegoes ofstage loft)

MEMORY I'll show him something that will stop his niouth.

Hope will be dead before their children march
The path of tnanhood. So I'll have my day.
Roll forward Time, sweep ail the dreams away.
Perish the vain imaginings of Youth.
Forward the stem rcalitics of Truth.

Remake the world they could-but never will.

Each gencration wallows in thc swill
Left by the last-and loves it. Forward then !

Let's sec thc future forged by foolish men.
(Of-drinleing ta the audience as liegoes)
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SCENE I

Ail the characters in tins scene, witir tue exception of tune state
O/jicer, appeared in Act I. Mr. Peinter is twenty-five years older.
Meinory is fust the sanie in appearance and stays so throngh the
aanie. The stridents are the sons and dançhters oftltose in Act I.
They look slightly difcrent. They are trimmer, neater and niore
aisciplined. But tIrey are unn:istakably the sanie. The room is more
hare, and with slocans, inchtding a big sisn " SOLIDARITY"
in red letters on tue mail. As the certain rises, Memory is goiim
throuçh papers, readinç them with hurried interest, and sortinq
rit cm.

Pewter contes in.

PEWTER Oh, lt's you, is lt ? Solidarity.

MEMORY Solidarity.

PEWTER What on carth arc you doing ?

MEMORY Jost tidying his things. Somconc vill have to do it.

The rooni will be needed for another student by tonight.

P•r.WTER \Vhat \vill you do with his thiugs?

MEMORY I thought thc simplcst thing would be to lct the

othcr studcnts livide them up with cach other, in thc

spirit of Solidarity. Hc won't bc nccding them any more

now.

E 59
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PEWTER I suppose there's no possibility that lie'll return

(Memory parses bis lies and shakes ]ris pend)

MEMORY The State Officers were here before dawn. They

don't corne that carly unless it's really scrious. The last
time thcy did it was when that fcllow who used to be

called Hope was taken off. We've certainly never seen him
again.

PEWTER Ycs. I've always wondered about liai. I liked him.
He wasn't mixcd up in politics at ail. Do you know why
they took hlm away (Memory makes no answer, but busies
hinrself u'ith lais work) Oh, I'm sorry. I shouldn't have asked

that question. But I sometimes thought you must know
more about it than you ever said.

MEMORY Silence is often the best service a man like me can

give the people. I suppose lie made the same mistake as this
one did last night (Pointing around the room)just opcned
bis mouth too wide.

PEWTER What did hc say t

MEMORY Wcll, it was like this. The students were discussing
the merits of the new constitution since the Revolution of

Solidarity succeeded. They wcre particularly interested in

thc re-writing of history to conform with the theory of
thc class strugglc.

(As 1Nlen,ory is talkiug tue lights grow dim until lie fades away
with Pewter, arid suddenIy the students as cf Act I are seen

surrouuding i'Varrior)
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Eva It's got to bc rc-written.

JACK The whole story of history is limited to serve matcrialis-
tic and class conccpts.

SOUL It's the only honcst tlûng to do.

KEITH I'd likc to spend my lifc rc-writing it.

WARRIOR If that's what you mean to do, I'll tell you a bit of
history you nevcr heard before.

ALL THE OTHERS " What ls lt ? " "Tell us." etc.

WARRIOR Twcnty-fivc ycars ago my fathcr used to have this
vcry room. He was disillusioncd with thc slop and slide
of thc student lifc of his generation. He had nothing to

look forward to exccpt running a family business. Then

he met a force that cliallenged him to change. They faced
him with absolutc standards of honcsty, purity, unsclfish-
ncss and love. Thcy said he could play his part in remaking
thc world.

SOUL What did he do?

WARRIOR Hc dccided to give lus lifc to remaking the world.
He accepted God's plan for himself and for ail nations.

KEITH Oh, that stuc !

SOUL Pious dope.

SALLY Part of the décadence of democracy.

WARRIOR That's what old Pewter said to my father ail those
ycars ago. Hc tricd to pour cold watcr on the whole thing.
But my father dccided to givc cvcrything-and I'm
prouder of that than anytlûng cisc in thc whole of history.
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EvE What on earth arc you saying? You don't belicvc ail
that stuff:

SOVL Thc myth of God Kvas abolished years ago. Surely you

undcrstand that.

WARRIOR My fatlier vas right. I bclicvc in God too. And

I'11 tell you one tlûng more about history that you should

remember when you arc re-writing it.

KEITH What's that ?

WARRIOR It provos that in thc long run a Godlcss Society will

pcrish.
(Tire aridrri ht bel! begius to strike)

KEITH That's dangcrous.

WARRIOR My father vas right.

EvE It's dangcrous.

SALLY It's dangcrous.

WARRIOR I tell you my fathcr Kvas right.

SOUL It's dangerous.

(As die stridents tel! LVarrior it is dargerorrs tue lialrts begin
to fade ou tireur and Menrory aud Pewter carme back ta vierv.

The stridents slip ont as soor) as flic liilrt fades frorn theru. The
stage prescutlp is ail once more visible to tue audience)

MEMORY So the State Ofiicers came early thls morning and

took him away.

PEWTER I blanic niysclf for ail this.

MEMORY (Qnickly) Wlry do you say that
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PEWTER It was a mistakc to givc hirn the room his fathcr had
ail thosc ycars ago. It must have stirrcd up ail this staff
insidc him.

MEMORY If you rcmcnibcr, 1 did say at the timc I thought it

smacked of bourgeois sentimentality.

PEWTER You minci vour own business. (i1/allzs away) How
did thc other students take it

MEMORY Oh, I was really proud of them. Thcy were splcn-

didly disciplincd. Thcy were ail against him. (Pauses) Of
course, you can never be sure what sonie of them are really
thlnking.

PLWTER Do vou suspect any of the others

MEMORY No. Not cxactly.

PEWTER I wish you could fend out how they are taking bis
arrest.

MEMORY I,11 be glad to try. They'rc coming up here when
I Gall them to get their sharc of his things. I thought I'd
bettcr have a good look round first to be sure he hadn't

lcft any subversive literature, anything casting doubt on

thc truth of the revolution.

PEWTER That was Wise. Did you find anything a

(1Vlemorl' sliakes his liead)

PEWTER I'll go and tclephone thc authorlttes and tell them
wc have room for another student tonight. I'll send thc

others up here. You may gct something out of them.
Wc'll have to know where we stand.
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MEMORY Very good. (Peroter goes. Merriory Cakes a ifnal and
llurried look tltrouglt the papers. As ht' is doitrg so, footsteps are

lreard on the stairs. Enter die students. Tbey each say " Soli-

darity " as tlrey couic in and Menrory answers " Solidarity ")

MEMORY I've been sortitig his things. He didn't have mach.

Do any of you want anything in particular

JACK MUSCLE Give me the lectures on die "DCchne Of Dcmo-
cracy in the West."

EvE AGELESS I'll have this (She liolds up anofber book

MEMORY Probably the bcst thing is for you to look around

and choose what you like the bcst. We've got another
student nioving in tonight, so wc'll have to clcar cvcry-

thing out. The sooner, the bettes.

(They rtrove arorrrrd die roan pickini things for thetnselves, and
continue to do this on and ofl'for the rest of the scetie)

SOUL Last night was certainly a remarkable performance_

KEITH It was dangerous.

SOUL Did you think so ?

JACK It was certainly dangerous for him.

SOUL Ycs. But flot for anybody else. The thing which sur-

prised me was not that he should say things like that but
that hc should believc them.

SALLY Hc must have bcen round thc bond, if you ask nie.

JACK I agree. Nobody saut' could really prefer the drift and

defeat of democracy to the drive and discipline of the

revolution of Solidarity.
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KEITH It's the hypocrisy of the old days that sickens mc.

JACK You mean the way thcy always talked about a new and
bettcr order of socicty but kept up ail the motives and habits
that made the old sort inevitable.

KEITH Ycs. It's far bettcr to be told what to do and made to

do it, than to bc told what to do by people who don't do
it thcnisclvcs.

SALLY What csactly do you mcan

KEITFI Thcy uscd to talk to thc youth about purity. I'vc rcad
some of thc old speeches and sermons. It was ail dresscd up

with rchgious phrases and church and suchlike.

Eve Ycs. But a lot of them uscd to behave likc pigs Inost of

the time. Thcy wcrc a prorniscuous people.

JACK Rakovek in his Analysis of tue Doinnfill of Christian
Civilisation says the divorce rate in the Western world
was one of thc many symptoms of crisis thcy ail disrc-
gardcd.

TERENCE Thcy didn't disregard it. Tliey just had no answer

for it.

KEITH Ycs. That's it. Thcy knew it was bourgeois and what

thcy callcd wrong. But thcy ]iked impurity. So they just

rationaliscd it as moral and went on doing it.

SALLY I read somcwhere that many of the women used to

paint thcrosclvcs with colourcd fats and powdcrs.

KEITH Go on. You'rc joking.



66 WE ARE TO,a0RR0W

SALLY No, honestly! They uscd to paint their fingers and
tocs ton.

EVE What in thc world for

SALLY Thc nien found it attractive, apparently. Or at lcast
the womcn thought thcy dici.

JACK Thcy must have looked likc frcaks.

Sovl Probably thcy nevcr rcaliscd it.

EVE Hc'd never have bclicvcd what lie said last night if hc had
bcen a woman.

I(rmi Ho v do you make that out a

Eva In thc old days worncn uscd to hunt for the right husband.

It was part of their way of lifc.

SALLY Ycs. Thcn if lie wasn't as good as you hoped, you tried
for a better one.

JACK What a lousy mess it must have bccn.

EVE And su insecurc too. Nowadays you'rc told who to live
with and know why you're doing it. You serve the people
by producing the citizens of tomorrow.

SALLY You fecl of use instcad of just being used. Therc's a

difcrcnce.

EVE Ad you know that if you stay loyal to the people, the

peuple vill look aftcr you. it gives you confidence.

K_rITH It's the sanie way with 1vork. In the old days mcn

used to scramble and fight for what they called the bcst
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jobs, and takc to drink and have ulcers if thcy couldn't
get 'cm and hold 'cm.

SOUL It «pas the big di$ércnce in incomes that was thc rcal
trouble.

JaCK I'd far sooncr be told What yot,r best service to thc

people can be, ordcrcd to do it and givcn thc training
necessarv.

Krrrn Yes. And when a farmhand gcts thc sanie pay as a

foreign minister he fecls bis service is oC equal importance.

SOUL Somcwhcre in those days thcy were terribly sclfish.

People scemned to think thc nation belonged to thcmn, in-

stead of gctting the point that we bclong to the nation.

KEITU Ycs. Thcy ail got frustratcd strul giing for bigger and
betrer personal succcss instcad of losing themselvcs in thc
figlit Cor the triumph of the people.

JACK Thcy likcd to read ail kinds of pcrnicious stti$. Filthy

books and pictures. Evcn the kids were allowed to buy
thcm.

EVE Why didn't th y stop that

SALLY It Kvas ail this sentimental concept of liberty. Thcy

thought it Incant giving cvcryonc the right to say, do,

think and act cxactly as thcy plcascd.

JACK They can't have thought much at ail.

SOUL lao. Thcy stopped thlnking, but they dldn't stol)

talking. In the panic of liberty thcy fcd the people dcath.
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Thcy were frce to do anything so long as they changed
nothing.

EVE I suppose ail tus religion of theirs was just hypocrisy?
Nobody really believed in it, did thcy

JACK It was just a drug to keep the nervcs quiet.

SOUL That's not cxactly truc. Some of them belicvcd in it-

flot ail who prctended to, of course, but somc-and it
had a certain effect. Sometimes there was a burst of nciv

enthusiasm. Individuals paid thcir debts, even got honcst
about taxes. Thcy stopped getting drunk, wcrc faithfül for

a timc to their partners. Evcryone applauded that sort of

thing. It was a nice cosy, comfortable, pcrsonal affair.
But there was no direction to it. It was snowfiakcs but

flot an avalanche. As soon as any direction came in, any

idcological thrust that really eut across the motives of
men and nations and was out w redirect thc trends ofhuman

socicty and history, every sclfish intcrest and evcry defcated
individual in every nation opposed it. Thcy wantcd their
God on thcir own ternis, or flot at ail.

EVE I suppose thcy never liad to purge somebody for spcak-

ing likc hc did last night

SALLY No. But lots of their students used to be killed, just
the same.

SOUL I-Tow on carth ?

SALLY Thcy used to commit suicide. Scores of them. They

were so insccure and so morally defeatcd. Thc only hclp
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they ever brought to social problems was more piosity.
It really was a ghastly business.

KEITH Ghastly is the word. I don't think he could have really
undcrstood what hc was saying last night. Ail thc samc,
l'in troublcd about one thing.

JACK What's that ?

KEITH Who put the State Oficers on to him sa quickly ?

We were talking hcrc togethcr until aftcr midnight.

Isn't that right, Mcmory ?

MEMORY It was aftcr onc o'clock before I finished tidying.

SOUL What tune did the State Officers pick him up tlûs

morning ?

MEMORY They wcrc knocking at the college gazes just aftcr
five o'clock.

JACK That's quick work. Who tipped them off

KEITH Exactly.
(Tbey ail look et cadi otlier)

SOUL Any onc of us might have given the information.

KEITH Ycs. But somehow I don't think any of us did.

EVE It's our duty to inform against anybody who talks the
way he did-evcn our own familics.

SALLY Ccrtainly. Just the saine it would be interesting to

know who actually did it.

SOUL It must have been onc of us. Wc were the only people
there.
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MEMORY If you don't mm d my saying so, thcre's ouc othcr
person it could have bccn.

Jaca Who

MEMORY You were cxcitcd last night. You moere ail talking
vcry loud. Thc floors and walls of this old building arc

thiu. Anybody who livcd in thc ncat room-or clown
bclow-could have hcard cvcry word that was said.

KErr=t Old Pcwter !

Sour. That must be it.

JACK I'd ncvcr have thought he'd have had it in him.

SALLY What do you tocan by that

JACK Only that lie doesn't always scemn tu nie as kcen on

Solidarity as sonie of us.

EVE Sonie of thc older people ncvcr had much revolutionary
training.

KEITH l'in glad we'vc got a dean with a real love for the

people.

Sous Yes. And nome of us ought to tell hini so.

(The door opens. Enter Peipter. He says " Solidarity " and
they ail reply " Solidarity." Pewter oes across and says ta

i\4emnory)

PEWTER Ilave you finishcd here yet >

MEMORY. Almost ready.

FEWTER Thc authorities say the new student will bc here this
r

aitcrnoon.
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(They tigre of them say anytliing)

Wcll, if you'vc nothing bettcr to do than look at mc, you'd

bctter nove on. Lectures Begin in half an hour.

(As the s uderits gather the Goolzs etc. tlrey have choseii)

SouL First wc wanted to say we arc gratefül.

KEITH It was flot an casy thing to do.

EvE But It was rlght.

JACK We honour your service to the people.

SALLY Wc arc proud to be in your charge.

PEWTER What on earth arc you talking about

SoUL Oh, we realise you don't want evcryonc to know about
it.

Eve Far bettcr nobody knows but us.

JACK But we put two and two togethcr.

KEITH Ycs-and thcn whcn Memory csplained how thin

the floor vas, we guessed you must have hcard evcry word
that was laid last night.

SALLY And informed the authorities.

PEWTER I wasn't in my rooms at ail last night. I slept with

fi-icnds. I didn't gct back until aine o'clock this inorning.

(_As tue realisation sin/.'s in that Peuvter coud spot have inf;r,ned

tic authorities, file)' ail look at each other)

SOCL Do you Iman Chat you were not the man wllo gave
information to the authoritics which ]cd to the arrest of

Warrior this morning
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PEWTER Dld you tlnnk it was me ?

SOUL Wc know it must be either onc of us-or you. For we

arc thc only people who hcard thc things hc said.

PEWTER Do you rcally beieve I'vc sunk so low that I'd
inform against a boy-for that's ail hc is-and rend him to
his death

EVE It would only bc anybody's duty.

PEWTER Yes. Betrayal lias become a duty, God help us ail.

MEMORY Pull yoursclf together. Be careful. It's not betrayal

to inforni against cnemies of thc statc.

PrwTER l've betraycd many things in my time. l'vc betrayed
my faith. I've denicd the dcepcst things insidc of me. But

now it's corne to this-niy own pupils believe I'd send one

of them to his dcath.

MEMORY Stop talking like this .... It's dangerous.

PEWTER It is dangcrous. Dangcrous for you as well as for

mc. Don't you sec what I mean

MEMORY Can't say that I do.

PEWTER Is it truc that, apart from yourself, only thcse students
were here when that boy talkcd as lie did last night ?

MEMORY YCs.

PEWTER Then one of them must have given die information

to the State Officers. Onc of them is a spy. (Suddenly

yelling at them) I say, one of you is a spy. Spy, spy, spy.
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MEMORY Don't shout as if thcre wcrc somcthing wrong with

it. Spics arc thc architccts of solidarity.

STuDENTS Solidarity. (Every tune the word is rnentioned they
ail repeat it in chorus)

PEWTER Aren't you flesh a Aren't you blood : Don't you

rcalise one of you sent that young man to lus death a

(Students suent)

MEMORY Do be careful. They were doing their duty, who-
evcr it was that gave the information. You're blaming the
wrong pcoplc for thc wrong thing.

PEWTER (Tnrning on hier ifrrionsly) Ycs. By God ! That's right.
l'in the onc to blamc. Listen to thcin. (Waving bis arm at

the stridents u'ho sit stariti expressionlessly jute space) Look
at the world we'vc made. And it's men like me who made it.

MEMORY Be careful. Thcy arc thc future of the revolution
and you had the training of thcm. You should be proud.

PEWTER (Tnrning on film) Proud-I Peel nothing but humilia-
tion. I've got blood on these hands o£ mine. Think o£ the
day whcn that boy's father, young Warrior, in this very

room, Challenged us to change. It could have been a turn-

ing point for a nation. And I «pas cynical. And you were

cvnical too, Memory.

MEMORY Pull yourself together. Remember your position.

You must be out of your mind. You'rc the Dean of the
Faculty of Service and Solidarity in the leading university
of tlûs country.
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PEWTER Dean of thc Faculty of Service and Solldarlty-It

rounds so high and mighry. But l'in just Pewtcr, Potty, old

Pot-thc man who bctraycd a gcncration because he never
found an answcr to his own bitterness. Thc inan who tricd

to answer piosity in one gencration with impurity in bis

own. Thc man who made a god out of bis brain, argued

the living God to dcath, and robbed young men of a faith
that could have rcally satisficd. Thc man who created a

god that turns men spics. A god who shoots his way
forward to solidarity.

STuvrNTS Solidarity.

PEWTER For God's sake, say soincthing cxccpt that awful
w•ord.

MEMORY (rrofil behind) It's for IIIc to Say somerbing now.

PEWTER (I'Vlieclinn on huit) Ibo yon kno\v who thc spy Is

MEMORY Ycs, I do.

(I-le ;7oes to tue windon', opens it arul Man's o u'histle. Front

belote there is rire sourd of f'ct ou tune stairs. Another knock and

enter the Store Oj]icer)
(Ta Pervter) I ordcrcd a Statc Officcr here this morning.

I fclt in nry boucs we might nccd him.

PEWTER You must be joking. You can't givc orders to a

State O iccr.

MEMORY I car. Watch inc do it. (Turus to Stnre Ofjicer)
Arrest that man. (Poirrtirrç' ot Pcuetcr) To be chargcd with

counter-revolutionary conspiracy and subversion of the
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youth in this college. Also with threats of violence against

loyal servants of the state.

(Stace Ofcer ittstantly pulls ont a revolver artd ltoMs it al
the Gack ofPewter's neck througlzout the Test of tliis scene)

PEWTER Who are you

MEMORY I'm the State Sccurity Offcer in this University.
Surely you must rcalise the Central Councit have to have at

lcast one trained revolutionary hcre, someone who knows

ail that goes on. Sonieone they cati really trust.

PEWTER So It was you ail the timc.

MEMORY Yes.

PEWTER Old Memory, the loyal, lovable college servant
bccomes a state spy.

MEMORY Take hins away.

(The State Ofcer diçs bis revolver itato Pewter's neck and
slroves mut torvards tlte door)

PEWTER l'in only getting what I dcservc.

MEMORY I warned you again and agaiu.

PEWTER I don't mean what you mean. I'►n going to pay today
fora life of betrayal. (I-le is about out o(tlte door rt'hen Mestory

suddenly colis "Stop." Guard ana' Pewter stop. Mernory says

"Bring tue prisorter bock here." Guard tttarches Pewter bock
to Metnory, tnlro says to the quard, "Stand (rack a montent."
Guard steps back, leavinç Metttory and Pewter together dowtt-
stage)
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MEMORY (Sl4ddenly becornes the college servant agarn as in

Act I) Mr. Pewtcr, sir, I hope you'll undcrstand. You'll
sce I have no choice. I hope you won't hold it against nie,

sir. A working man lias to inove with the times. I haven't

got the Buts of Mr. Warrior, for thc brains of a man like
you, Mr. Pewtcr. I have to do the bcst I can for mysclf

with what contes to hand. I don't like my dutics but I

havc to do them. I hope you won't hold it against mc,

Mr. Pcwter, sir. I hope you won't blalne mc too much.

PEWTER I don't blame you, Memory. l'in just thankful it

was you and not one of the studcnts with Warrior's blood
on their hands. You're just like I am, only more successful
at it. It's Numbcr I first and to hell with thc othcrs.

MEMORY l'in sure I'ni most grateful, sir. I hoped you'd sec

it my way.

PEWTER Tell me one thing.

MEMORY What Is it, sir ?

PEWTER DId you kiil Hope

MEMORY I executed hirn undcr ordcrs for the sake of the

revolution.

PEWTER I kncw it. I aiways knew it. Ncvcr had the guts to

say so. You swine. You beast. You murderer.

MEMORY Take away the prisoner.
(Pewter is (orced ont of tue door by the State O(}icer. You

ltear rite footsteps dou'n the starrs, rite slanr of the outer door,
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the footsteps across the quad fading away. Memory is ivatchinST
from die window. Then lie returns rubbing lais bands and sits
at Pewter's desk facing flic students, who throughout the sceue

have sat in immobile silence except for tlreir cries)
Tliat's scttled him. He was bourgeois ail through. Not fit
for the ncw future. Hard in thc hcad but soft in thc hcart.

Usclcss for rcvolutionary philosophy and action. Too
many non-essentials in his make-up, unable to grasp the

simplicity of the new age.

(Looks al bis watclr) Well, I must give you sonie basic
training until a new dean cornes along. But let's under-

stand one thing. We shah l hcighten the discipline of
rcvolution ail the tune from now on. There will be no

deviation. Solidarity !

STUDENTS Solidarity.

MEMORY Solidarity.

STUDENTS Solidarity.

THE CURTAIN FALLS AS TRIS GOES ON
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ACT II

SCENE II

The principal characters ail appear again (with the exception of
the State Ofifcer and bis huards). Hope and Memory look the
sanie as always. Mr. Pewter is the sanie age as Act II, Scene I,

twentyfive years older than Act I, but lie looks a new nran. The
students are the children of those in Act I, but u'ith a vital radiante

that they have not had befôre. The room, ivhen you sec if, is a

student's room again-a happy room-gay, with fowers, colonrs,
light. None of the drabness and unfortnity of Act II, Scene I is

present in the place or the people. On the Wall, stage left, is a
notice " YEAR OF RENAISSANCE a3." J'Ve lead into the

scene as Memory stands in front of the certain, which bas descended
on the mass of solid stridents, yellino '' solidarity 1 " and laughing to
order each finie God is inentioned.

MEMORY (Rnbbii bis bands uneasily together and taking the
audience into bis confidence)dente)

Thcre. That's donc it. Not altogcthcr a pleasant business.

But duty is duty and what must be must be. You can't
serve a nation and preserve your notions at thc saine tiine.

Just can't be donc. Mm d you, old Pewter wasn't quite
right to say it's Number Onc first and to hell with the
others. Think of the risks I took. Makes my hcart flatter

as I remember them. It's a dangerous thing to be a State

Spy in a spy state. It's lic or die half the time-and lic and
die the other half. I don't mind lying-but dying's difherent.
I don't take to that at ail. Anyway I got rid of old Hopc. I

8r
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settled his hasli for hini. That makcs cvcrything worth-
while. He got on my nerves terribly. I was rcal glad to

scc thc back of him.

(As ie lias bec;: speaküg, Hope fias corne 51011'!)' on to tue stage

in .front of (lie cnrtnin. He is wnving to sonieone ont of siglit
and ntovini Gackiunrds townrds Mernory. As Mearory catches

siglrt of Juin and begins to speak', Hope stops dead in bis traclzs,

and does not tnrn and face Memory nntil Meu:ory lias ifnished

lis next speech)

O, unspeakable back! O, unmentionablc back! O, a back

in a million, unmistakablc, unforgettablc bcastly back!

HOPE (Tnrning) What's wrong with my back a

MEMORY Nothing, cxcept perhaps it is yonr back.

And by old nature's proccss,
By muscles, bones, tendons and bulging fat
Linked to your front, so ail of it is you-

You Chat I bragged I'd never sec again.
I thought you dead.
(Hope tnrns lus back on Mcniory and once more waves o fl-

stage tnhence lie lias tome)

MEMORY (After a peer) What arc you waving at ≥

HOPE Waving at ail the things you've just dreamcd up.
For tlhey arc dcad and gonc-the dreary world
Ofspics and lies and suent, solid fear

To kcep men at their worst. Ail makc-belicvc,

Ail prophccics that ncver tome to pass
But, conjurcd from confusion and from fcar,

Vanish when Hope appears. We're back again
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Where Warrior made his choice. And others too

Will stand and fight with him.

MEMoRY Just avait and sec.
You meddlcsome old foot! 'Twill couic to pass
As I have shown, a world sct free from God.

Mcn have not, do not, vill not dace to change.

They laugh and wanton as their world dissolves
Into the maelstrom of our atour age,

Not in thc vigour that dcfics a fate,
But foolishly unreasoncd. So thev drift-

HopE Decision ends their drift. They will decidc.
New mcn shah l build new nations. We shah! sec

Rcnaissancc rising to etcrnity

And Warrior's call, cchocd from youth to youth,
Shall shatter ancient mcinorics with truth-

The truths ofhealing in t11e hands of God.
Nations shah tread a pathway nevcr trod.

MEMORY You're lying, Hopc. What do you know of truth
IIOPE Couic. Forward with me. You shall sec the Youth

A quarter century on-the world rebuilt.

MEMoxv Lcad on, old ass. On your hcad be the guilt

Of fooling nien with fancy.

HoPE You're the fool

To say our hast thc future yet must rule.
I'll show the world to you as it shah! be

Whcn men obey thc voicc of destiny

(Hope hcckous Memory ofl'the stage
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After Hope and Mernory bave gone, the certain rises on an

etnpty stage. Presently enter Paul Warrior, wlto looks around and

then colis out of tlie window-)

PAUL It's ail clcar, chaps. Corne up. IIe's not here.
(There is a sonnd of rnnning footsteps on the stairs, and enter

Muscle, Tremble, Son!. They are carrying cadi a small parce!)

JACK I saw him scurrying along the quad
His amis ail full of trays and mops and brooms.

KEITrt He'll be here any minute.
TERENCE Where's die cake 2

PAUL Thc girls are baking it. Thcy said to nie
Thcy'd have it iced and spiced and candlcd too
To grect IIope on lis birthday.

JACK (Looking ont ofthe window) Here they corne.

PAUL Let's get the table ready, sct the cake
And ail the gifts upon it. This will bc
A springtimc of surprise for old man Hope.

(Enter Eve and Sally carrying between them a large cake)

EVE (As they set the cake clown on tue table)

You cal1 lûm old man Hope. How old is he e

SALLY Yes. We were up for ncarly half die night

Mixing the cake. Craniining its girth with fruit
And crowning it with ice-but ncvcr kncw

What number candies should be set upon it.
TERENCE Thc truth is-no one knows.

Hopc's like an everlasting clock to men.
He just keeps ticking offthe hours and ycars.
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1-lis facc records thc passagcs of tilnc
For othcrs, not hi nself-it stays the sanie.

Fricndly and peaccablc.

JACK Our fathers say
Hc lookcd and lived and lingcred just the salnc

A quarter century gons.

KEITH Grandfathers too,

Rernember Hope. He seelncd thc saine to them.

EVE Let's hope hc lives for ever.

PAUL (Who has been looking ont oj tlie window) Hcrc he cornes.
Light up thc candies. (The girls do so) Stand around thc
cake.

(They do so)
I don't bclieve old Hope bas got a chie
Ofwhat it's ail about. He only knows

Wc've asked lûm to corne here. Hc's sure forgot

Today's bis birthday.
(A knock at the door)

ALL Conne in.

(Enter Hope, benevolent but nervous. He looks front ove tn the
other)

HoI'E Good inorning ail. (As nobody says anytking)
Is soniething to be donc I'In here to serve you, gladly.

PAUL (Steri ly) Tell me, Hope,
Have you forgotten what day it is today

Ho1'E (Guiltily scratching bis head)
Forgotten, Sir a Oh, surely, surely not !
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Today, Sir : (With a rush ofeager relxeinbrauce)
Why today, Sir, is the day

We take your dirty ]inen to the wash.

I,11 doit in a moment. (Makes as f to go)
PAUL That s not it.

HOPE Not it, Sir : Why, Sir-waslûng day's the saine
And lias bccn ever sincc your father's time.
You must bejoking.

PAUL This is scrious, Hopc.

(I-le Geckons the otlzers to cira u' Gack and tire candie cake is dis-

closed)

HoPE My, what a cake! Why, Mr. Warrior, Sir,
Is it your birthday Don't say I forgot
A day litre that

PAUL You silly idiot, Hopc.
It's flot my day-it's yours. And your cake ton.

JACK We're gratefül, Hope. We want to celebrate

Ail that you've given and pive rince first begau
The renaissance for nations in this room-

KEiTx We know the talc. Our parents told it us-

EvE How Warrior's fathcr showed the way to change-

TERENcE But many first wcrc scared to take his lead-

SALLY Till you stood by hitn, Hope. You saw things clear-

PAUL And man by man, mounting from year to year
The nations were remadc-the world set free

From hate and fear and sclfish greed. So we
A world rebuilt inherit. It's your cake,



ACT II SCENE II 87

Your birthday and your honour, Hope old boy,
So sit and blow thc candies.

(Hope sits and dazedly says)

HOPE Of course, Sir, ifyou say it must be so-
What must be must be, Sir. But truth to tell

I've lost count of the ycars and of die days
Birth, death or otherwise. My birthday ? Minc ?

(He Glows tlw candies)

JACK Good old Hopc. Wherc would we be without you
Soul. A man in a million.

EVE A man in ten million. Hope's the pick of the bunch.

I'IOPE Oh, Miss Agcless, you shouldn't Say things likc that to
me, really you shouldn't.

SALLY It's ail right to spoil you on your birthday, Hope.

And you rcally do deserve it.

(Enter Pewter)

PEWTER Many happy rcturns of thc day, Hope. I'm glad
they're giving you what you descrve. You stem to be
cnjoying it.

HOPE Now Sir, yon're die man who really began it all in this
very rooni twcnty-five years ago. If it hadn't bcen for the
way you backcd young Warrior's father (J-le points at
Warrior) when first ho told us what ho was going to do, it

might ail have corne to nothing.

PEWTER No, Hope, no, no, no, no! That's where you're weak,
old friend.

You overload the truth with flattery
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From timc to time, like dripping on a trust.

It was not I. I fought him at the first.
You know I did, with ail lis talk o£God.

My braie and heart rebelled against the truth.

With intcllectual patronage and sneer
I did my bcst to down Mm. In the end

I caught his fire and steadfastncss. I learned

To pour contcmpt on pridc.

PAUL My father says
The day you chose to fight as one with him
We knew that we must win.

KEITH It was selling gour business that really convinncd my
father. You sec, he'd always hoped for a job at Warrior's.
Ail the time he was up here with your fathcr, he'd had it

in bis mind. When he heard that your family had sold their
home, sold their business, put ail the money they had into

the fight for a remade world, he made his clioice. He said,

" This sort of thing rnultiplied didn't just analyse the class
struggle but cured its causes." He said, " I ain sick of

analysis. I am interested in cure. Here's the greatest revolu-
tion of ail time," and we have bcen in it ever sincc.

PEWTER But Hopc's the real hero. He got the point from the
start.

Give Mm credit for it.

HoPE It's truc I saw it clear.

The end of hate and lust and grecd and fear,
Renaissance for the millions of the earth.

And unity, the grace of God's rebirth
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For al] men evcrywhere. But since today
My heart flics backwards like a humming bird

Straight whcrc its flight was launchcd-I'd likc to hcar
What truths you'vc learned since ail thosc ycars ago
Here in this room thc renaissance began.

Tcll what your fathcrs taught you.

JACK I found thc strength, flot built on sweat and skill
With bats and balls and oars and musclcd ease-

The strength that is thc strength of ten strong men

Because a heart is pure.

EVE I learned the truth

That loving is to give and not to get-

Thc blessedncss of thosc who, pure in hcart,

Can sec the Lord and be a source of light,
Not a mere selfish flame.

SALLY I learned to live

Content with what I have, content to serve.

Notjcalons of thc wit or wealth or charin

Of others, envy-free and cased from strain

With peace inside my heart.

TERENCE Beauty I found,

Not beauty in thc shapc of things or words,
Not beauty to express the emptincss
Ofself that is a man, and men like nie.

But beauty in the holiness of God,
The fullness of obedience in the task

To live for others' greatness.
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KEITx I have found

That God can fil! hands, stomachs, hcarts as wcll

With food and fiith. That when I-Ie guides a man
Or nation, there's an end of every nced-

Enough for ail mcn cvcrywhere on carth
As races learn to share.

PAUL What about Pot

JACK Old Pot's so full of brain it overbrims
His earholcs. I-Ic's no nced to learn a thing.

That's right, Pot, isn't it

PEWTER So deadly wrong.
I lcarncd that human wisdom built on pridc
Brings nations to thc dust. I learncd chat God,

Who gave a pian his mind, can tcach him too

To use it, so its guidcd powers may bring
Rebirth in nien and nations for the world.

PAUL Rebirth on birthdays-that's a ncw design.

But tell us, IIope, old boy. We necd your help. Wc'vc
corne to choose a present. We want to give you something.
Somcthing rcally gond. Something you'll always rcmcnibcr.
What shall it bc e

TERENCE Corne on, Hopc. Choose a gift.

PEWTER Thcrc must be something that you rcally want.

HOPE There's somctlûng. But its nature is thc kind

Which means, regretfülly, it can't be donc.

PEWTER Well, tell us, Hope. We'll get it if we can.

We're ail in this. The University
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Wants to take part in giving you this gift
To the last man.

HOPE (Ver)' sarcastically and bitterly)
One man I know who won't.

A man who's like a splinter in Iny thumb.

A blister on my lied. A scab, a sore

Who pricks and throbs and suppurates ail day.
Hc'll no more buy a birthday gift for mc

Than cheese will turn to chutney.

ByE, SALLY, ALL Who Is It ? Who ? Who ? Who ?

HOPE Old Mcmory lûmsel£

Hc's been hcrc agesjust as long as I.
And nark, nark, nark, ail day. No peace at ai!.

Always coinplaining for thc good old days.

Always a-munible that this cannot last,
This newncss in the nation.

AS prickly as a hcdgchog, and he groans

And grumblcs like somc quickly-tempcrcd bcar

Robbed of bis winter slecp.

Ycs, that's the gift.

Give me a Mcinory changcd and this will bc

A birthday 1'11 rcmembcr.

(All stay suent looking at him. Soma smile)
Ncver mind.

I said the gift I wantcd could not be.

But thanks-thanks, one and ail, for offering

To give old Hope a prescnt.
G
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PJ:WTER YOu can have

Your birthday gift ail right. It's up to you.

HOPE To mc What sort of gift is it if I
Have to do ail the giving And besides

I can do nothing with him.

PAUL YOu do a lot,

KEJTH But mostly the wrong thing.

TERENCE Memory's just about thc only man
Left in this eollcge who's against the day

Twcnty-fivc ycars ago whcn Warrior
Laid down bis challenge.

HOPE That's the very point.

He makes my life a burdcn.

PEWTER And you his.

HOPE (Jumping up augrily)
Mc I'm thc mildest, mello\vest, meckest man

Who ever servcd this collegc. Why, you know
Thc way I do my best. Don't say that swinc,

That double-talking, shadowy, shifty rogue

Has set your hcarts against inc

PAUL Not at ail.

But Memory finds you difficult. He says
You talk so high and mighty ail the time,

And look so good, and makc him fecl so small,
That even though he knows he ought to change

The sight and sound and style of you's enough
To rouse the devil in him.
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HOPE (Still angry) That's the end.
If that's the way lie thinks, and you think too,
I'll go about my business.
(He rrrnkesfor the door)

PEWTER Walt a bit.

KEITH Hope, tell us, do you truly want to sce
Old Metnory change

(Hope riods vigororrsly)

JACK l'm flot the one to speak
But you're about thc only man alive
Who'd help him takc thc plonge.

Eve That's right, you know.
He talks of you as" Hopcless Hope "-" the man,
The only man, who ncver lias bcen wrong."

SALLY He says, " If only Hope made one mistake
I'd cat my boots and waistcoat."

TERENCE Yes. He fcels

More lonely than wc know-the one last man of die old-
naturcd type lcft in the college.

(Hope looks slorvly round tilt' room. Tlien ifrriorrsly lie cries)

HOPE I won't. I can't. No. Noyer! Ncvcr ! Never !

It's more than you should ask me, more than I

Am rcady to provide. To think that I
Should truckle to that scamp. I'll none of it.
(Tire room fouis suent. Ail look at Hope. And in the silence,

footsteps con presently be heard cotning rtp the starrs-slower,
more shufflrngfootsteps thon of yore. There is a knock. Ail cri'
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" Conte in " and tltere enfers Memory, carrying a large jt g of
iced drink and ntmty glasses. He sltnffes to the table and pats it

clown)

ALL Hello, Mcmory. Thanks a lot, Memory. 1)on't go

away, Memory. Stay and have a drink, Memory. Do
stay, etc., etc.

MLMORY I don't mind if I do. (He drinks) A health to ail.

PAUL You know what day it is e We'rc giving Hope a

Party.

MEMORY (To Hope wlto lias bis bath ltalf turned in tue backE'round,

raising hisglass)
Many wishcs to you, Hopc.

PEWTER What sort of wishes, Memory

MEMORY Ail the klnd

That bettcr lic unspoken. (Looks aronnd) Hard to think

That birthday parties nowadays are nùld.

Why, in your fathcrs' timcs there'd be a few
Lying around the floor before the night
Reeled hcadlong into morning.

JACK Wcrc you glad
To scrub and clean and poliste up the place

When all the crowd lay sleeping a

MEMORY Thosc were the days. After a night like that
With a few drinks inside mc, I would fecl

King of the collegc, master of the world.
Of course, there was a hiccup now and thon.

A hangover or two. A bill to pay.
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But then, I felt at home with folk arouud

(Glaucing at Hope

Who neither prcaehed nor piticd. Nowadays
I do the best 1 can-but life's less fun.

I suppose I'In growing old. (Picks up tue tray)
Well, if that's ail

I,11 leave you. (Ha1f vay to the door)
Givc a shoot if anyonc

Wants service.

(He is about (o go when Hope cocues (iirward and says)
HOPE Wait a bit.

MEMORY I don't serve you

Not cvcn on your birthday.
(Makes as if to go again)

HOPE It's not that.

It's something that I sliouid have said before.

We're old friends, Memory.
MEMORY Old as the hills

And friendly as the «volves who dwell therein.

It's no good, IIope-we get along ail right.
At lcast as best wc can. But don't pretend

Wc'rc friends-your highflown ways and sidelong smilcs
Stick in my craw.

HOPE You makc it dificult.

MEMORY Oh, always me

HOPE No, it's flot always you.

I'vc treated you like dirt and I descrve
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Each mortal thing you've said and donc and thought
Against mc through the years.

MEMORY (Droppina lus trop with a crash)

My cars arc mad.

I thought I heard Hopc say that hc deservcd
Thc things I'd said about lûm.

PAUL Yes, he did.

MEMORY IIope, what's the natter ? Arc you deadly iii ?

F-IOpE No. But I have been. I am better now.

(Fiegnes taivards Menwry)

Oh, Memory, forgivc rny cold, proud heart !
The chilly cdgc of my superior ways.

For years bcfore thc renaissance began
I cnvicd you. You wcrc so quick, so sure.
The students turned to you, but not to flic.
You kncw so much and I felt such a fool.

I just was jcalous ofyou.

MEMORY Wcll, I'in damned !

HoPE I've tried to win the favour of thc world

By telling inen their wishes would corne truc.
Bchind your back I'vc whispcrcd in thcir car
That ail thc lessons thcy could lcarn from you,
The expcricnce of thc part, the tests of truth

Which you could givc theni wcrc ofno avail.

I spokc bchind your back. And I cnjoycd

To be a part of this new range of life

Inside thc collegc and thc world itsclf
And kecp you in thc cold-Will you forgivc ?
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MEMORY l'in dannned ! I'm damned ! l'in damnably darnned !

By God, thc fcllow mcans it!

PE\VTER Good old Hope.

That's just about the best thing I have hcard
Since Warrior's fnher in this very room

Threw down the challcngc ail those years ago.

MEMORY Look herc. 1 told you once, I told you ail.

If 1--Iope here ever made one single blotch
Or blunder, bloomer, blemish or bad mark

Upon h1S blainclcss page, I'd eat my boots
And cat iny waistcoat too. Well, so I will.

HoPE No need to cat gour clothes. Will you forgive ≥

MEMoRY (Embarrassed)
Old Mcmory's not mach hand-Forgive Forget

Forgctting's not lis lins. Forgiving, yes.
With ail my heart and gladly.

(Tlrey shake hands. Ail die stridents claeer)
Tell me though,

What in the world lias made you act likc this a

I nevcr thought you'd say the things ta inc
You said just uow.

HoPE Wcll, standing over there

When you were speaking of the oldcn days,
The hiccups and thc highballs, and ofhow
You felt at home thcn in thc company

Ofthose who ncither pitied you nor prcached.

MEMORY That's truc enough.
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Hore I felt within my hcart

A voice that spokc as plain as you to inc.
A voicc which said, " Itope, you are half a man.
You are the preaching, prating hypocrite

Who's making lift a hcll for Memory.

Gct honest, Hopc, and put things straight with him.''

MEMORY Who spokc thosc words : I'd likc to meet that man.

He talks horse sense. IIc's really clown to earth.

His voice is mighty pleasing.

HOPE That's thc voice

The inner voice that spcaks to every man
Who takes the timc to liston. It's thc voicc

That guides thc world and sets the nations free.
Thc muer voicc for ail rnen everywhcre,

Who people the wide carth.

MEMORY Look hcrc ! I'm of.f Enough of that for me.

I'm grateful tliat you said what you did say-

But you can kccp your voices.

(Makes as ([ta w)

PAUL Are you scared z

MEMORY Of course I am. D'you takc mc fora fool

A voicc that spcaks that way to old man Hopc,

Would surcly have a thing or two to say

To Meinory. Why, it even might recall

One or two points conveniently forgot.

(Scratches bis head)

They even corne to mind as I stand hcre.
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Eve Why, Mcmory, it always is your boast
You never can forget.

MEMORY I can forget
What's awkward to rcmember. That's one art

The world and I have rrlastcrcd.

HOPE Makc a trial.

The power ofsilence and the inner voice
Have set the world aright and thcy can do
Miracles of the heart for mc-and you.

MEMORY No, no. No miracles for Mcmory.

ALL THE COMPANY " Corne on, old boy." " Makc it a real

birthday celebration." " Give it a trial." " No barri in
trying, etc.

(Mencory finally sils, down stage centre, facing tue audience. He
lias pencil and paper. He begins ta get guidance, witli ail tue
eoaupany sitting around Juin. Nous and again lie ivrig ies. Non'
he grimaces ami grins as sorne fresl7 thonght striées Juin. He
glances sidelong and shades the paper witlz lus (rand as Ire writes
one or two points down. Tlten snddenly)

MEMORY Oh no! Not Chat.

PAUL Not what a

MEMORY Nothing. it doesn't matter.
(The test langh. And Memory nfter a bit begins te laugh toc.

Then lie rises and midi Hope at )ris skie stands down stage centre,

as it were reading Jus guidance)
I'm with you ail for lift-and way beyond,
I'll fight with you as one.
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(Ail cheer) I've been a fool.

The slave of appetite, of fcar the tool-

Stubborn in pride, to say thc ncw world's strange
Whcn ail the time I did not orant to change.
But Memory himsclf is mcant to bc

A signpost to the future wc shall sec,

Not marked with hate, and blood antl bloated greed
To exploit the other crowd, and of thcir nccd

To ovcrload our bounty. Memory now
Will full rnen's hearts \vith chccr, thcir minds endow

With promise of a healing power in mcn

To learn the art of unity again.
(Ta the audience)

I'll nced your help. Let's build a Mcmory ncw,
Somctlûng far better than those children knew.

(Pointinçi ta tue studeuts)

So from henceforward every modern child,
I-Iope unrestrained and Memory undefiled
Shall chcrish as a hcritagc, as wc

Dccide togethcr for eternity.

CURTAIN


